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NOTICE TO PURCHASERS. 



The present exhibition offers a rare opportunity 
for the purchase of valuable pictures at lo^wv prices. 
These pictures have been chosen with great care. 

Interesting subjects, embracing figures and land-^ 
scapes, have been selected from the easels of artists 
of established and rising reputation. 

Some of these choice works of art have been im- 
ported direct from the Paris branch of the house or 
M. Knoedler & Co., and were chosen for this Exposi- 
tion by Mr. Knoedler in person. As an evidence that 
these are sent to us at the cost price, it may be stated 
that the arrangement is made, " that all pictures un- 
sold will be returned to the house in New York, who 
refund the ten per cent, duty paid by us at the custom- 
house in Cincinnati." 

Of other pictures, both artists and dealers have 
placed very low prices upon their contributions, in 
the hope that they may find purchasers. 

The prices of the works of art are marked in 
the Catalogue. 

Those desiring to purchase, or wishing informa- 
tion, may apply at the office, at the west end of the 
hall, or by letter to Geo. W. Jones, Chairman of the 
Fine Art Committee. 
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1 — Thunder Storm off Sea Coast, . A Achenbach. 

Lent by Joseph Longworth, Cincinnati. 

2 — Landscape, . . . . J?. Lambinet, Paris. 

Lent by Fairman Rogers, Philadelphia. 

Lambinet is one of the best known of the French landscape 
painters. 

S — The Eiver Inn, near Innspruck, 

F. JEnglehardt, German. 

Lent by James Gilmore, Cincinnati. 

4 — ^French Roses, . . . Mme. Brasier, Paris. 

For Sale, $400. Doll & Richards, Boston. 

5 — CosETTE, . . Eastman Johnson^ New York. 

For Sale, $200. Doll & Richards, Boston. 

6 — The Bouquet, . . . jET. Baron, Paris. 

For Sale, $150. Myers & Hedian, Baltimore. 

7 — The Antiquarian, . . Schaefel, Brussels. 

< For Sale, $150. Myers & Iledian, Baltimore. 

8 — Southwest Harbor, Mt. Desert, Maine, 

W» Allan Gay, Boston. 

For Sale, $150. Doll & Richards, Boston. 

9 — Landscape, with Cattle, . Man Collard, Brussels. 

For Sale, $750. M. Knoedler & Co., J^ew York. 

10 — The Confident, .... Verhoven Ball, 

For Sale, $200. 
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11 — ^Thb Go-Cart, . . . Jules Breton^ Paris- 

Lent by Chas. E. O'Hara, New York. 

The present exhibition is especially rich in the possession of 
two pictures by this distinguished artist. This wonderful repre- 
sentation of sunlight, and charming glimpse of human nature, 
was at one time in the noted " Wright" collection, out of which 
it passed into the hands of its present fortunate owner. 

12 — The Young Artist, . . Ludwig, German. 

Lent by Chas. E. O'Hara, New York. 

18 — ^Diogenes, Geromey Paris, 

For Sale, $2,000. 

By means of the photograph and engraving, as well as by his 
original pictures, the reputation of this master has been spread' 
throughout America. His pictures are always bought long be- 
fore they are finished, and at enormous prices. This is one of 
Gerome's most effective works, and comes from the private col- 
lection of a gentleman now absent in Europe. 

14 — Landscape, . . . Jules DuprSs, Paris. 

Lent by William T. Blodgett, New York. 

In composition and color, this picture by Dupr^s is most char- 
acteristic. Dupr<5s stands among the highest of the French 
landscapists, and many of hijB works may be found in American 
collections. 

15 — Evening on the Danube, . W. Broschski, Munich. 

For Sale, $450. M. Knoedler & Co., New York. 

16 — A Pilgrim Caravan at Damascus, 

JE. Lord Weeks, Boston. 

For Sale, $200. 

The East has been a fruitful source of subjects for the pencil 
of the artist. Our countryman, Mr. Weeks, has well described 
what he has seen. 

17 — Old Age and Childhood, . . Knaus, Dusseldorf. 

Lent by Joseph Longworth, Cincinnati. 

" Now on the faltering footsteps of decay youth presses, ever 
gay and beautiful youth, in all its forms." 

This picture has just left the easel of this celebrated painter, j 

and is the only work he has finished, for a year past, since the J 

death of his daughter. Knaus is without a peer as a painter of 
genre subjects. In this work, fresh with his best inspirations, 
he has presented old age and childhood, united in the charm of 
beauty and simplicity. The tone and color of this picture are- 
wonderfuUy full and rich. 
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18 — ^PiNE Trees at Cannes, . W. S. Haseltine, Rome- 

For Sale, $650. C. F. Haseltine & Co* Philadelphia. 

19 — Begging, . W. Friedenberg, Pupil of Schrcyer. 

' For Sale, $300. Myers & Hedian, Baltimore. 

20 — Return from the Promenade, . Boutibonne,I^airis, 

For Sale, $1,200. 

21 — Scene off Shore, Boats Stranded, 

A. Achenbach, Dusseldorf. 

Lent by J. Longworth, Cincinnati. 

22 — The Wonderful Baby, . Vautier, Dusseldorf. 

Lent by J. Longworth, Cincinnati. 

23 — Farm in Brittany, J. Foxcroft Cole, Pupil of Jacques. 

For Sale, $250. Doll & Richards, Boston. 

24 — Roses, . . Geo. C. LambdiUj Philadelphia. 

For Sale, $150. 

25 — Justice Asleep, . . . T. Couture, Paris- 
Lent by William T. Blodgett, New Yofk. 

Le juge dort du sommeil du juste 
Le fripon se pose en victime 
Arlequin avocat — nous en fait 
Voir de toutes, les couleurs, et 
Comme au temps du bon La Fontaine 
Le vol^ vit de coquilles. 

This is a comparatively recent work from the masterly hands 
of the celebrated author of the " Decadence des Remains," a 
picture now in the Luxemburg collection at Paris. The French 
school of painting is noted for its technique, texture, and color. 
Couture is not only said to be greatest in these, but he makes 
them the vehicle for the expression of some important moral 
truths. This work, which forms one of the superb pictures sent 
to this Exposition by Mr. Blodgett, is a part of a series, which 
are episodes characteristic of the social life of Paris. Couture 
has been called the French Hogarth of the nineteenth century. 

26 — The Fete Champetre, . . Innocenti, Rome. 

For Sale, $1,250, gold. M. Knoedler & Co. 

Innocenti is a Roman artist, who is extremely popular in 
Europe, his charming pictures having found their way into the 
best Pans collections. 
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27 — The Butterfly, . . Otto Bethel, Dusseldorf. 

For Sale, $500. M. Knoedler & Co., New York. 

.28 — Confidence, .... JEug. Accard, Paris. 

For Sale, $650. M. Knoedler & Co., New York. 

29 — PoMPETiAN Days, . . . . Coomans, Paris. 

Lent by George Hoadly. 

This picture introduces, for the first time in these exhibitions, a 
French painter who has become celebrated for subjects of this 
idyllic character. 

SO — SpRiNa-TiME, . . . Ccesar de Cock, Paris. 

For Sale, $450. M. Knoedler & Co., New York. 

51 — Flock of Sheep, ... (7. Mali, Munich. 

For Sale, $500. M. Knoedler & Co., New York. 

32 — Gathering op Naturalists in Time of Louis XV. 

Fichel, Paris. 

For Sale, $2,150, gold. M. Knoedler & Co. 

Fichel has a reputation comparable to that of Meissonnier. 
His pictures are marvels of elaboration. The picture which 
forms one of the Paris importation is not only a picture of cos- 
tume, but full of curious interest. 

33 — Sleeping Child, . . . . Fleujy, Paris. 

Lent by D. H. Holmes, Covington, Ky. 

34 — ^Early Spring, . . J. Appleton Brown, Paris. 

For Sale, $200. Doll & Richards, Boston. 

35 — Ninth Thermidor, . . . Andrieux, Paris. 

For Sale, $400. Myers & Hedian, Baltimore. 

36 — Highland Sheep, ... J.. Schenck, Paris. 

For Sale, $400. M. Knoedler & Co., New York. 

37 — Landscape, Geo. Inness. 

For Sale, $300. J. C. Thorn & Co., New York. 

38 — The Bouquet, . ... Bo Met, Eome. 

For Sale, $650. M. Knoedler & Co., New York. 

39 — Boy feeding Bird, . . Bichter, Dusseldorf. 

Lent by J. Longworth, Cincinnati. 
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40 — ^Winter Landscape, . A, Achenbach, Dusseldorf. 

Lent by E. L. Sargent, Cincinnati. 
In the early manner of this artist. 

41 — ^Landscape, with Cattle, Troyon^ Paris (deceased). 

Lent by Henry Gibson, Paris. 

This is an admirable example of the work of perhaps the 
truest and best of all the French landscape painters. Troyon's 
pictures have always held a high place in estimation and value, 
but since his death it has been difficult to purchase them at 
any price. 

42 — Environ of Venice, . . . Ginlio Cecchini. 

For Sale, $250. Doll & Richards, Boston. 

43 — Souvenir of the Appenines. 
Landscape by Alex. Wust^ Figures by Joseph Van Lewis. 

For Sale, $150. 

44 — Study Head, Gentleman of the Sixteenth Century, 

David Nealy Munich. 

Lent by S. E. Barrett, Chicago. 

Mr. Neal is an American artist, who is a pupil of Piloti, and 
who now resides in Munich. 

45 — ^Flowers, . . . Miss E, Bobbins, Boston. 

For Sale, $40. Doll & Richards, Boston. 

46 — ^At Prayer, .... GSromey Paris. 

Lent by William T. Blodgett, New York. 

The two pictures here by this celebrated French painter diflfer 
widely in subject, while each is a masterpiece of its kind. " At 
Prayer" is one of those life-like, characteristic scenes of Eastern 
customs, which have so often employed G^rome's pencil. Every 
detail of costume and locality is carefully representod. 

47 — Library Chavet 

For Sale, $400. Lent by James M. Burt, New York. 

48 — New England Landscape, J. Appleton Brown^ Paris. 

For Sale, $250. Doll & Richards, Boston. 
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49 — ^EvB AFTER THE EXPULSION, . . Cobandy Paris. 

For Sale, $5,000. 

The name of this celebrated painter, who is also a professor in 
the Ecole des Beaux Arts, adds distinction to this exhibition. 
It is seldom that Cabanel's works have been seen in this country, 
and they are rarely offered for sale. 

50 — The Marienkirche, . A. Achenbachy Dusseldorf. 

. Lent by Geo. Ward Nichols, Cincinnati. 

51 — ^Interior of Tavern, . Leon V. JEscosura, Paris* 

For Sale, $1,000. M. Knoedler & Co., New York. 

52 — Marriage Contract, . . L. Dansanty Paris. 

For Sale, $400. . Myers & Hedian, Baltimore. 

53 — Child's Head, . . J. 0. Eatoriy New York. 

54 — Attack on the Gauls, 
Evariste Vital Luminals y Paris, Pupil of Troy on and Cogniet. 

Lent by James L. Claghorn, Philadelphia. 

Medals, 1852, 1855, 1857, 1861; Chevalier of Legion of Honor. 
This picture, so forcible in subject, color, and treatment, is on& 
of a very few by this great artist which are in this country. 

55 — GATHEnma Flowers, . . Noel SaunieVy Paris. 

For Sale, $500. M. Knoedler & Co., New York. 

56— The Suicide, .... D^campSy Paris.- 

Lent by William T. Blodgett, New York. 

In this wonderful work of art, one of the greatest painters of 
ancient or modern times is seen in the maturity of his power. 
Twenty years ago, before Dfecamps' death, he was famous, and 
his pictures difficult to obtain; to-day, it is almost impossible, on 
any terms, to get possession of these works of genius. Decamps 
was especially successful in the representation of sunlight, and 
in the tragic story, so powerfully told in the "Suicide," an effect 
of sunlight is wonderfully portrayed. It performs an important 
office in the picture. 

57 — CossETTE, . . . G. II. BoughtoVy London. 

Lent by Chas. E. O'Hara, New York. 

This most charming picture is fresh from the pencil of an 
American artist, who has fairly gained pre-eminence among the 
English people, as well as here. In London, where he now re- 
sides, his pictures are bought at high prices. 
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58 — The Sunlit Waterfall, A. Achenbach, Dusseldorf. 

Lent by Geo. Ward Nichols, Cincinnati. 

59 — Sheep, Scene near Honfleur, France, 

J. Foxcroft Cokj Pupil of Jacques. 

For Sale, $250. Doll & Richards, Boston. 

60 — ^Flowers, . . . . H. G. Wild, Boston • 

For Sale, $300. Doll & Richards, Boston. 

61 — Waltman Mountains, Bavaria, 

W, Allan Gay, Boston* 

For Sale, $200. Doll & Richards, Boston. 

The works of Mr. Gay form part of an invoice of interesting^ 
and valuable pictures from the house, so well known to connois- 
seurs, of Doll & Richards, in Boston. 

62 — The Slipper Shop in Cairo, . Villegas, Paris. 

Lent by William T. Blodgett, New York. 

Villegas is a Spanish painter, who has made for himself a 
world-wide fame by wonderfully painted pictures of color. He 
choses those subjects which permit the introduction of positive 
colors, and then he exhausts the resources of the palette in the 
use of them. The picture sent to this exhibition is one of the 
largest, most elaborately finished, and most rich in color of all 
the works of Villegas. 

63 — ^Fruit and Flowers, . . . Fleury, Paris. 

Lent by D. H. Holmes, Covington, Ky. 

64 — Elevation of the Host, in the Austrian Tyrol, 

N. F. Biefstahl, Berlin. 

Lent by James C. Claghorn, Philadelphia. 

This artist, who has of late made Carlsruhe his residence, is 
one of the superior German artists, but little known in this 
country. 

05 — ^White Heifer Calf, Geo. C. Lambdin, Philadelphia. 

For Sale, $250. 
MAIN HAI.L. 

66 — September, . . . Chas. E. Du Bois, Paris^ 

For Sale, $300. 



[12] 

^7 — Flowers and Objects of Art, . V. Leclaire, Paris. 

For Sale, $750. M. Knoedler & Co., New York. 

As a painter of still-life, objects of bric-a-brac, drapery, etc., 
Leclaire sustains a considerable reputation. There is much so- 
lidity, as well as delicacy of execution, in the objects represented 
in this composition — Japanese vase, flowers, and minor acces- 
sories — and, above all, the idea of breadth is well maintained 
throughout. 

■68 — Forest of Fontainbleau, Ch. JEmile Jacques, Paris. 

Lent by Fairman Rogers, Philadelphia. 

439 — Decay and Regeneration, 

Edward Von Heuter, Baltimore. 

For Sale, $300. 

70 — Mist on the Water, Early Morning on the Coast 
(from the noted Gillott collection), 

J. M. W, Tamer, English. 

Lent by L. B. Harrison, Cincinnati. . 

This is an admirable example of the works of the greatest 
of English landscape-painters, if not the greatest of English 
artists. In this marvelous mystery of mist and daylight, is ex- 
hibited the most striking characteristics of the celebrated Turner. 

71— EccE Homo, . Carlo Dolci {born 1615, died 1686). 

Lent by R. J. Menefee, Louisville. 
An undoubted original from the hands of the great master. 

72 — The Smoker, .... Meissonnier, Paris. 

Lent by William T. Blodgett, New York. 

No painter of our time has attained as great a reputation as 
Meissonnier, or, during his life, such extraordinary prices for his 
pictures. These are sold a long while before they are finished, 
and when they are exposed at the French Salon, they become 
the most curious point of attraction for the crowds of connois- 
seurs. One of this artist's works, known as the "Cavalry 
Charge," was sold for $G0,000, and Mr. A. T. Stewart has recently 
given $20,000 for a picture not more minutely finished than this, 
in the Cincinnati Exhibition. It is seldom that a picture by 
Meissonnier is to be seen in this country. 

73 — The Page of the Duchess, . Viani, New York. 

For Sale, $500. 

M. Viani, the author of three important pictures sent to this 
exhibition, is an Italian artist of distinguished reputation, who 
has but recently left his native country to take up his residence 
in New York. 
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74 — Study, Salt Marshes, . Mrs. S. T. Darrdh^ Boston. 

For Sale, $200. Doll k Richards, Boston. 

75 — The Coming Storm, . . Hurnshilfj Munich. 

For Sale, $200. Myers & Hedian, Baltimore. 

76 — Study at Manchester, Mass. 

Mrs. S. T. Darrah, Boston. 

For Sale, $200. Doll & Richards, Boston. 

77 — ^Winter, . . G. H. Boughton^ now in London. 

For Sale, $400. Doll & Richards, Boston. 

78 — Windham Mountain, . Laura Woodward^ New York. 
79— Scene in the Orient, . . Ziems, Paris. 

For Sale, $1,900, gold. M. Knoedler & Co. 

The brilliant effects of color by Ziems have gained for his- 
works a world-wide market. This picture is one of his most at- 
tractive efforts. 

80 — Near Dachau, Bavaria, . Ph. Both, Munich. 

For Sale, $500. M. Knoedler & Co., New York. 

81 — Landscape, with Sheep, . . Aug. Bonheur. 

For Sale, $2,500, gold. M. Knoedler & Co. 

The works of August Bonheur, are thought by many, to equal 
those of his celebrated sister, Rosa Bonheur. This picture i& 
a beautiful example of this most popular artist. 

82 — A Team crossing the Campagna, C. Pittara, Eorne^ 

For Sale, $1,000. M. Knoedler & Co., New York. 

The following description has been written of' this picture: 
" The scene represents the lifting of a heavy shower. Through 
the pools of water, made by the rain on this dreary plain, the 
great wagon, with its picturesque team of five horses, comes 
thundering and splashing along. The clearing up of the rain- 
cloud has been most felicitously rendered by the artist, and all 
the details of the principal objects have been worked out with, 
great skill." 

83 — Meditation, . . . . F. A. Cot, Paris. 

Lent by Rev. George B. Beecher, Cincinnati. 

This picture won for its author the gold medal at one of the 
recent exhibitions at Paris. Several of Cot's pictures are to be 
found in the noted collections in the Eastern cities, where he is. 
much admired. 
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84 — Autumn in the Forest of Fontainbbleau, 

Chas. E. Du BoiSy Paris. 

For Sale, $200. 

85 — ^YouNG Ladies Gathering Flowers, 

Adrien Moreau, Paris. 

For Sale, $1,100, gold. M. Knoedler & Co. 

The wolks of Moreau are singular, in both subject and color. 
The exceedingly bright key of color of this picture is a nov- 
elty, and its author attains brilliancy. only by his delicate sense 
of the relations of color. Moreau is rapidly advancing in repu- 
• tation. 

86 — ^Forest of Sevres, . . . C. De Cocky Paris. 

For Sale, $2,500. 

87 — Games of Children in Pompeii, . CoomanSy Paris. 

For Sale, $1,650, gold. M. Knoedler & Co. 

Like the other picture by Coomans in this exhibition, the 
one sent from Paris has for its subject Pompeiian life. While it 
is of a similar idyllic character, the attitudes and expression 
of the children are more realistic. 

88 — The Young Shepherdess, . . JBouchardy Paris. 

For Sale, $500, gold. M. Knoedler & Co. 

Bouchard is one of the younger artists of the French school, 
who promises to be celebrated. This picture which makes its 
first appearance here, is worthy of Breton or Bouguereau. 

89 — The Young Shepherdess, . . J. C. Thorn, 

For Sale, $300. J. C. Thorn & Co., New York. 

In this picture the figure is made subordinate to the remarka- 
ble descHption of a bright, glowing, sunlight day, in a pretty 
pastoral country. 

90 — Morning on the Coast, . . J. Crawford Thorn. 

For Sale, $300. J. C. Thorn & Co., New York. 

91 — Francis bidding Adieu to the Bishop of Barnberg 
(from Goethe's "Gotz von Berlichingen"), 

Carl Becker. 

For Sale, $7,000. Lent by L. Wolfe, New York. 

The correct drawing and superb management of color of this 
German master are well illustrated in this picture. 
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92 — ^Landscape, jPwKer, Boston. 

For Sale, $275. Doll & Richards, Boston. 

93 — Moonlight, W. LichtenfeL 

For Sale, $250. Myers & Hedian, Baltimore. 

94 — First Love, . William Adolph Bouguereau, Paris, 

For Sale, $6,000. M. Knoedler & Co., New York. 

Prize of Rome, 1850. Medals, 1855, 1857, 1867. Legion of 
Honor, 1859. A criticism of this picture says* "The story of 
this fine picture reveals itself at a glance. The modest reserve 
of the young girl at her spinning-wheel, the earnest pleading of 
the young man at the vine-clad lattice, present an idyl of youth- 
ful life that must have a charm for every heart. The peculiar 
qualities for which Bouguereau is famous, are more thoroughly 
combined in this picture, perhaps, than in any other work of 
this artist heretofore exhibited in America. His method is, so- 
to speak, a renaissance of certain of the old masters. In its depth 
of tone, gradations from dark to light, and that peculiar trans- 
parency of effect acknowledged by all painters as a quality dif- 
ficult of attainment, it is unsurpassed, if equaled, by that of 
any other artist of modern times." 

95 — St. Sebastian Stripped for Execution, 

Artist unknown. 

Lent by Dr. Wm. H. Holcombe, New Orleans. 

96 — ^Portrait of a Gentleman, Gilbert Stuart, American. 

For Sale, $250. Myers & Hedian, Baltimore. 

97 — The Roll Call, . . . . Muller, Paris- 

Lent by John Taylor Johnstone, New York. 

This thrilling picture is a replicate by Muller of his renowned 
masterpiece in the Luxemburg Gallery, at Paris. It is a striking 
example of how much more powerful may be the artist who paints 
pictures than he who writes books. Within the brief limits of 
this canvas, the tragi(^story of the Revolution of '93 is more 
vividly told than in the romances of Dumas or the histories of 
Michelet and Carlyle. The spectacle before us takes place at 
the Concfergerie, in the ^'chamber of those condemned to deaths 
This chamber is below the level of the ground, and is inclosed 
by stone walls, seven and ten feet thick. The daylight comes to- 
it only through a narrow air-hole, protected by strong iron bars. 
This den of dreadful history is entered by a door, which opens 
upon the long corridor leading to the grand vaulted hall of the 
prison. Thus securely surrounded, it is explained why this place 
should have been selected for its somber and sinister office. 
Escape from it was impossible. Even at the present time, the 
visitor entering this dark, dank chamber is chilled with myste- 
rious dread. What must have been the horror of the thousands 
w^ho, taken from their different prisons, were day by day brought 
here? With what an indescribable intensity did they listen to 
the reading of the roll, which called them to the sunlight and 
to death? 
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^8 — Coast of France, . . . Eugene F. CecchinL 

For Sale, $300. Doll & Eichards, Boston. 

99 — Assyrian Girl, .... AugerOy Paris. 

For Sale, $400. Myers & Hedian, Baltimore. 

100 — Coast of Manchester, Mass. 

Mrs. S. T. Darrahj Boston. 

F<* Sale, $300. Doll & Richards, Boston. 

101 — Potato Gatherers, . . Jules Breton^ Paris. 

Lent by Henry Gibson, Philadelphia. 

This important picture, which comes from one of the most 
beautiful collections in America, is the work of a living French 
painter, who combines the figures with landscape. He is held 
to be one of the most genuine and simple of all the modern 
artists, and his works have the highest popularity. 

102 — Head of I^egro Boy, . . . i. Spotswood. 
103 — ^Landscape, Munter. 

Lent by John King, Jr., Baltimore. 

104 — ^Dashing, . . Edward Von Renter^ Baltimore. 

For Sale, $300. 

105 — The Unexpected Return, . Carl Hoff^ Dnsseldorf. 

Lent by Fairman Rogers, Philadelphia. 

This brilliantly painted picture is by one of the celebrated 
German painters, and is admirably illustrative of the thoroughly 
instructed school to which its author belongs. 

106 — The Lovers by the Sea, . . . Adolph Artz. 

For Sale, $500. M. Knoedler & Co., New York. 

" In this picture of the modern Dutch school, connoisseurs will 
not be slow to discern a resemblance to the manner of Joseph 
Israels, of whom, indeed, Artz is a pupil. The light key in 
which Israels loves to paint is here. All is dreamy, with a cer- 
tain romantic sadness about it very appropriate to the episode 
of the fisher-boy and his sweetheart, exchanging vows upon the 
breezy sandhill by the sea." 

107 — The Young Girl of Etretat, Ungues Merle, Paris. 

Lent by Fairman Rogers, Philadelphia. 

Of all the noted French painters, Merle has commended him- 
self to the American art public by the simplicity and sympa- 
thetic character of his subjects, as well as by his skillful and 
artistic way of painting. The picture, kindly lent from a choice 
collection, worthily represents this artist. 
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108 — Sans Souci, Potsdam, Prussia, . Frank Hill Smith. 

. For Sale, $200. Doll & Richards, Boston. 

109 — ^Bridal Procession of Villagers in Alsace, 

Brion^ Paris. 

For Sale, $4,000, gold. M. Knoedler & Co. 

By the side of Jules Breton, in all these finer qualities of 
color, drawing, and sentiment, which make a great artist, stands 
Gustavo Brion. lie was born in the Vosges, and makes the 
social life of that region, so picturesque in architecture and cos- 
tume, the subject of his pictures. Mr. Knoedler bought this 
picture from the easel of its author. It is one of the most in- 
teresting pictures ever offered for sale in this country. 

i 110 — Japanese Flowers,' . . W. Allan Gay, Boston. 

I For Sale, $500. Doll & Richards, Boston. 

Ill — ^Landscape, Evening, . jR. Bitrnew^ Dusseldorf. 

For Sale, $1,000. Myers & Hedian, Baltimore. 

112 — A Visit to Grandmama, . . A. Duval, Paris. 

For Sale, $750. M: Knoedler & Co., New York. 

113 — The Stone Crusher, . . Lommen, Ihisseldorf. 

Lent by John L. Stettinius, Cincinnati. 

This picture, which is a recent acquisition to the art wealth 
of Cincinnati, has but just left the easel of its author. Its broad 
treatment, careful finish, and splendid effect of sunlight, give 
evidence that, in its author, Germany bids fair to have an artist 
worthy the reputation of Troy on. 

114 — Sprino-time, . . Eobert Beycshlag, Municli. 

For Sale, $1,000. M. Knoedler & Co, Xew York. 

115 — Church Interior, .... Isabey, Paris. 

Lent by Fairman Eogers, Philadelphia. 

But few artists have ever attempted to represent the gorgeous 
effects of color and architecture of the interiors of churches. 
Isabey, of Paris, has made these subjects a special study, and 
this is one of his surprising successes. 

116 — ^Landscape, with Cattle, . Van Marke, Paris. 

For Sale, $1,900, gold. M. Knoedler & Co. 

The only artist who can fairly claim to have succeeded to the 
reputation of Troyon, is his pupil. Van Marke. This is the 
judgment of the best European critics. Van Marke does not 
yet command the prices of his master. 
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117 — ^Winter Morning in Italy, . . jP. jB. de Blots. 

For Sale, $300. J. C. Thorn & Co., New York. 

118 — ^Veronica gazi^tg upon the. Face of her dead Rival, 

Viani, New York. 

For Sale, $5,000. 

Veronica, the jealous Duchess of St. Guiliano, caused her rival 
to be murdered, and her head to be sent, hidden in a clothes' 
basket, to her faithless husband. — Florentine History XVIIth 
Century. 

119 — Objects of Art, . . Milnes jRamsey, Paris. 

For Sale, $650. C. F. Haseltine & Co., Philadelphia. 

120 — Mary Magdalen, . . Attributed to Murillo. 

Lent by Dr. Wm. H. Holcombe, New Orleans. 

The gentleman who has so kindly lent this picture for exhi- 
bition is in possession of a very interesting history of its au- 
thenticity and discovery. This history is too long for insertion 
here. 

121 — St. Patrick's Day in America, . . B, Booth. 

For Sale $1,000. R Booth. 

122 — Sunset in the Bavarian Alps, . Carl Millner. 

Lent by Rev. George B. Beecher, Cincinnati. 

123 — St. Michael, Francisca Solemina {born 1657, died 1747). 

Lent by R. J. Menefee, Louisville. 

An original study for a fresco. A most interesting example 
of the manner of a highly prized master. 

124 — Shepherd and his Flock returning Home, 

J. .0. Thorn. 

For Sale, $600. J. C. Thom & Co., New York. 

The treatment of this picture shows the poetic character of 
its author. It has always been a marked criticism of the works 
of American painters, that they have not combined landscape 
with figures. Mr. Thom knows how to unite these with attract- 
ive sentiment. This picture, with many others, comes from the 
house of John C. Thom & Co., of New York. John C. Thom 
is a brother of James Crawford Thom, the artist. 

125 — Sheep and Dogs Lost in a Storm, 

A, Schencky Dusseldorf. 

Lent by J. L. Wolf, New York. 

This is a replicate of the picture which attracted so much at- 
tention at the exhibition of the National Academy of Design 
last winter. * 
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126 — Approaching Storm, Landscape, with Sheep, 

Conrad Heinherz, 

For Sale, $450. M. Knoedler & Co., New York. 

127 — Roman Well, . . Eugene Meeks, New York. 

For Sale, $150. 

128 — The Strolling Players, . Schauman, German. 

Lent by John King, Jr., Baltimore. 

129 — Temptation, .... V. TorteZy Paris. 

For Safe, $400. M. Knoedler & Co., New York. 

130— The Hidden Xemesis, . Thos, S. Noble, Cincinnati. 

• "And here, mid festal scene, the temptress stood. 
In guileless mien, and vestments pure, 
And pledged a health and wealth in gilded bowl, 
A winsome snare — another soul to lure. 

" So oft unwary youth, fair Pleasure leads 
Where folly holds her regal sway, 
Divining not the vengeful spirit near, 

Who waits, Nemesis like, his hapless prey." D. B. 

131 — The Poor Relation, . . . F. B. de Blois. 

For Sale, $600. J. C. Thom & Co. , New York. 

132 — Niagara Falls, . . F, JE. Church, jS'ew York. 

Lent by John Taylor Johnstone, New York. 

Mr. Church has painted several views of the Falls of Niagara. 
This picture is the first, and, it is believed, the best of them aU. 
This point of view, which is on the Canada side, gives that fine sight 
in the foreground, of swift running water, tlie rapids stretching 
far away up the river, the fall and foam of the ponderous mass 
of w^ater, and that wondrous effect of rainbow, which is formed 
from the rising mist of the fall. It is this picture, celebrated in 
Europe and America, which first gave Church his great reputa- 
tion. 

133 — Summer-time, . . Winslow Homer, New York. 

For Sale, $300. Lent by James M. Burt, New York. 

loi — Evening, Driving the Cattle Home, James 31. Hart, 

For Sale, $500. J. C. Thom & Co., New York. 

135 — Rip Van Winkle, . (7. T. Webber, Cincinnati. 

For Sale, $2,000. 



} 
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136 — ^Dinner-time, . . , H. Werner^ Dusseldorf. 

For Sale, $500. M. Knoedler & Co., New York. 

137 — Purity, . . . A. X H. Way, Baltimore. 

For Sale, $250. 

138 — ^Landscape in Westphalia, 

W. W. Whittendge, N'ew York. 

Lent by Geo. Ward Xichols, Cincinnati. 

This picture is justly celebrated as one of the finest of the 
works executed by Whitteridge while he was resident at Dus- 
seldorf. 

139 — The Last Days of Pompeii, . F. B. de Blois. 

For Sale, $600. J. C. Thorn & Co., ^Tew York. 

140 — The Spirit of the Waterfali^ 

T, Buchanan Bead^ Rome (deceased) .- 

Lent by James L. Claghorn, Philadelphia. 

"Her form was small, her figure light, 
As is some fabled mountain sprite; 
The aerial scarf about her twined, 
Like gossamer, seemed to woo the wind ; 
A shape so light, she seemed to be 
That vision which only poets see ; 
The spirit of that iris small, 
Poised on the mist of a waterfall." 

l^HeacTs " Wagoner of the Alleghaniesy 
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141 — Autumn in the Sierra N^evada. 

A. Bierstadt, New York. 

This is one of Mr. Bierstadt' s important pictures which de- 
scribe the wonderful scenery of the West. Mr. Bierstadt has 
distinguished himself in the effort to represent these sublime 
spectacles which mark the mountains and valleys of the Pacific 
as more grand and picturesque than any other part of the world. 
The larger pictures of this artist, like this of "Autumn in the- 
Sierra Nevada," have seldom been exhibited in the Ohio Valley. 

142 — ^Arch of CoNSTANTiNE, . Healy^ American in Eome. 

Lent by Marshall 0. Koberts, New York. 

The figures in this picture are portraits of Longfellow and his 
daughter, and some American artists. 

143 — ^AvE Maria, . W. W. Whitteridge^ New York. 

For Sale, $1,000. 
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144 — After a Storm, Newburyport, Mass. 

J. Applcton Brown, Paris. 

For Sale, $;300. Doll & Richards, Boston. 

145 — Clearing Off at Appledore Island, 

Wm. F. Dc Haas, Xew York. 

For Sale, $1,000. 

146 — JSTarragansett, . . 31, F. De Haas, New YorL 

For Sale, $400. 

147 — Lake George, . . William Hart, Xew York* 

Lent by John King, Jr.', Baltimore. 

148 — October Scene, . Jervis 31cEntcc, Xew York. 

For Sale; f^SOO. 

In this and another picture, Mr. McEntee worthily sustains 
himself as one of the first of American landscai:)e painters. 

149 — Ideal Portrait, 

Emil 31unier, Paris, Pupil of Boiiguereau. 

For Sale, $450. Doll & Richards, Boston. 

150 — The Eiver Xile, near Cairo, Egypt, 

>» F. Lord Weeks, Boston. 

For Sale, $300. 

151 — The English Channel, . M. F. de Haas, 'New York. 

For Sale, $1,000. Myers & Uedian, Baltimore. 

152 — La Chiffionere, . . . . T. W. Wood. 

For Sale, $325. 

An admirable transcript, taken from the life, of a figure, which 
the traveler may at any time see in the streets of Paris. Mr. 
Wood was at one time in the atelier of Couture. 

153 — Kenilworth Castle, . J. M, Falconer, New York. 

For Sale, $110. 

I54-7AUTUMN, . . . S. B, Gifford, New York. 

For Sale, $325. Doll & Richards, Boston. 

155— Mountain Scenery, . Mrs. S. T. Darrah, Boston. 

For Sale, $300. Doll & Richards, Boston. 
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156 — ^Kjtickerbocker Farm- yard, . . J. H. Dolph. 

For Sale, $500. 

Dolph is a native artist, who has graduated from the ateliers 
of the French capital. His contributions to the exhibition are 
of first importance. 

157 — Landscape, Corot, Paris. 

Lent by J. R. Baker. 

This artist is specially famous for delicate qualities of color.. A 
few years ago, a well-known collector in New York, foreseeing 
Corot's reputation, bought all his pictures he could find, at 
prices ranging from two to four hundred dollars each. The 
same pictures now sell for as many thousands. 

158 — Objects of Art, . . Milnes Bamsey, Paris. 

For Sale, $650. C. F. Haseltine & Co., Philadelphia. 

159 — Indian Head, Adirondack, Mary Kollock, New York. 

For Sale, $300. 

160 — The Peace-makers, . . . Healy, Rome. 

Lent by Marshall 0. Eoberts, New York. 

This celebrated conference took place on board the steamer 
River Queen, on the Potomac. There were present President 
Lincoln, Gens. Grant and Sherman, and Admiral Porter. Gen. 
Sherman, a few days before, with his army, had arrived at Golds- 
boro, after his march through the Carolinas. From there he 
was summoned to this conference. Gen. Sherman is pointing 
out the position of Gen. Johnson and his army, and explains 
his own plan of campaign. It was at this time that Gen. Sher- 
man received his instructions from President Lincoln, which 
subsequently led to the celebrated "proposed agreement." 

161 — The Little Pets, . . . . J. C. Thorn. 

For Sale, $500. J. C. Thom & Co., New York. 

This home-like, cheerful picture, so different from others by 
Thom in this exhibition, shows the versatility of this artist, 

162— French Shepherd's going to Midnight Mass on 
Christmas Eve, . . . J. C. Thom. 

For Sale, $700. J. C. Thom & Co., New York. 

The author of this important picture, and of several others in 
this exhibition, is an American, who, for several years, was the 
friend and companion of Ed. Fr^re. Mr. Thom has for some 
time resided in France and England, where his works have a 
standard value. lie has now returned to his native country. 
The replicate of this interesting picture of the Shepherds was 
chosen out of a recent London Royal Academy exhibition for 
the two hundred guinea prize of the London Art Union. 
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163 — ^HiDB AND Seek, Statuette, . . John Rogers. 

For Sale, $50; pedestal, $25. 
WEST HALL. 

164 — Amusing the Baby, . . James C. Thorn. 

For Sale, $350. J. C. Thorn & Co., New York. 

This charming picture is in the manner of Fr^re, so far as 
choice of subject is concerned. It is as correct in drawing as 
Fr^re, but richer in color than most of that master's works. 

165 — Near Trouville, Paris, . . Jacques, Paris. 

For Sale, $425. Doll & Richards, Boston. 

166 — ^Lands9Ape, with Mythological Figures, 

M. Diaz, Paris. 

Lent by Leon Van Loo, Cincinnati. 

167 — Equestrian Statue of Gen. McPherson, . Babisso. 

One-third size the original. Lent by Society of the Army of 
the Tennessee. 

This admirable statue is a finished model for the colossal 
figure which is to be erected at the town of Cleves, Ohio, in 
memory of the late Gen. McPherson. 

168 — Scene in a Stable, . . . Adams, German. 

Lent by Mrs. E, M. Thoms, Cincinnati. 

169 — ^Landscape, Bank Lick, . George Sharpies, Cincinnati. 

Lent by R. J. Menefee, Louisville. 

170 — Fruit, Mrs. D. H. James. 

For Sale, $75. 

171 — Noonday in New England, . . George Inness. 

Lent by Rev. George B. Beecher, Cincinnati. 

172— The Picnic, . W. W. Whitteridge, New York. 

For Sale, $600. 

This work comes direct from the easel of an artist who is most 
intimately and favorably known to the art public of Cincinnati. 
It was here that Mr. Whitteridge began his highly successful 
career, and here may be found many of his best pictures. 

173 — The Promenade, . . . Viani, New York. 

For Sale, $250. 

174 — Study, Morning, . Mrs. S. T. Darrah, Boston. 

For Sale, $200. Doll & Richards, Boston. 
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175 — Makshal IfEiL EosES, . M. B, Oakey^ New York. 

For Sale, $100. 

176 — Lake George, . . A, B, Durand, "New York. 

Lent by John King, Jr., Baltimore. 

This valuable contribution to the exhibition is painted by the 
veteran artist, who, more than any other, may be said to be the- 
father of the American school of landscape art. 

177 — ^Landscape, Gabriel, Paris. 

For Sale, $250. Doll & Richards, Boston. 

178 — Florida Eobes, . A. de C, Hegemen, New York. 

For Sale. $118. 

179 — The Nursery, .... Seignac, Paris. 

For Sale, $350. Doll & Richards, Boston. 

180 — The Old Lane, . . H. J. Bollins, Cincinnati. 

For Sale, $75. 

181 — Adirondacks, . . James M. Hart, New York. 

Lent by John King, Jr., Baltimore. 

182 — Snapping the Whip, . Winslow Homer, New York. 

For Sale, $1,000. 

This is one of the finest works of an American painter, who- 
has a rapidly increasing reputation. 

183 — Harvesting, . . . i. Hartman, German. 

Lent by Mrs. E. M. Thoms, Cincinnati. 

184 — The Fugitives, . . H. F. Farney, Cincinnati. 

Lent by E. Goepper, Cincinnati. 

185 — Fruit, Mrs. D. H. James. 

For Sale, $100. 

186— Landscape, Ira C. De JVise. 

For Sale, $150. 

187 — The Poachers, . . . Anton Seitz, German. 

Lent by Mrs. E. M. Thoms, Cincinnati. 

This carefully painted picture is the only one in this coUection. 
by its well-known author. 
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188 — Christmas Morning, . . Paul Seignac, Paris. 

For Sale, $350. M. Knoedler & Co., jSTevv York. 

Seignac is one of the best of several of the French artists 
who have painted under the inspiration of Ed. Fr^re. 

189 — Twilight Glory, . . . . B, L, Pyne.. 

For Sale, $100. J. C. Thorn & Co., New York. 

190 — Shady Path, . A. de C. Hegemen, Xew York. 

For Sale, $125. 

191 — ^Peasant Cottage, . . Wm, Allan Gay, Boston. 

For Sale, $200. 

192 — Scene in the East, . . Wclsch, American. 

Lent by J, Burnet, Cincinnati. 

193 — Kingston Mountain, Hudson Eiver, 

J. F. Cropsey, New York. 

For Sale, $225. L. R. Menger, New York. 

194 — Study Head, . . Frank Duveneck, Cincinnati. 

Frame designed by H. L. Frj^. 

195 — The Village Churchyard, . . J. C, Thorn, 

For Sale, $150. J. C. Thorn & Co., New York. 

196 — The Bouquet River, . Clinton Ogilvie^ l^Tew York. 

For Sale, $100. 

197 — St. Margaret, . . . Guercino, Old Master- 
Lent by J. Longworth, Cincinnati. 

198 — After the Toilet, . . , . Hu^, Paris. 

For Sale, $300. Doll & Richards, Boston. 

199 — ^FoG, Pilochny, Scotland, J. M. Falconer, Xew York. 

For Sale, $40. 

200 — Sunset on Coast, . . , Welsch, American. 

Lent by J. Burnet, Cincinnati. 

201 — ^Narragansett Bay, . Fd, Trenchard, Brooklyn, N. Yl 

For Sale, $75. 
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■202 — Coming Storm, J, H, Dolph. 

For Sale, $100. 

203 — October, . . . jE?. J. Rollins^ Cincinnati. 

For Sale, $75. 

204 — The Willows, . . Clinton Ogilvie, New York. 

For Sale, $60. 

205— TivoLi, . . . S. a. Gifford, New York. 

For Sale, $400. 

206 — Sleeping Boy, ..,11. Benham Hay. 

Lent by Rev. George B. Beecher, Cincinnati. 

507 — Snow-bound, . . Mortimer Smith, New York. 

For Sale, $100. M. L. Smith. 

208 — Road, with Geese, . . W. Allan Gay, Boston. 

For Sale, $175. Doll & Richards, Boston. 

209 — Uncle Sam, . . . A. Knapp, Cincinnati. 

For Sale. $25. 

210 — River Spree, . . D. M. Falconer, New York. 

For Sale, $35. 

211 — Fishing Boats at Venice, W. S. Haseltine, Rome. 

For Sale, $650. C. F. Haseltine & Co., Philadelphia. 

212 — Duke of Ferrara, . . Spanieletto, Spanish. 

Lent by J. Longworth, Cincinnati. 

213 — Study at Barnstable, . Mrs. S. T. JDarrah, Boston. 

For Sale, $200. Doll & Richards, Boston. 

214 — Interior of House in Antwerp, 

W. W. Woodward, Cincinnati. 

Lent by Geo. Ward Nichols. 

215 — ^Italian Gamin, ... 0. Brandt, German. 

Lent by J. Burnet, Cincinnati. 

216 — Pulling Teeth, ... 0. Brandt y German. 

Lent by J. Buynet, Cincinnati. 



[29] 
217— FiSHBRWOMAN, . . . jff. JohnsoTi, London.- 
218 — Head of Girl, ... 0. Brandt, German. 

Lent by J. Burnet, Cincinnati. 

219 — Head of Boy, ... 0. Brandt, German. 

Lent by J. Burnet, Cincinnati. 

220 — ^Forest Scene, . Geo. Inness, American in Rome. 

Lent by Geo. Ward Nichols, Cincinnati. 

221 — Study, Mt. Champlain, . Mrs. S. T. Darrah, Boston. 

For Sale, $200. Doll & Richards, Boston. 

222 — The Bodmer Oak, Fontainebleau, F. B. de Blois^ 

For Sale, $200. J. C. Thorn & Co., New York. 

223 — Cavaliers guarding Treasure Train, Beaur, German. 

Lent by E. L. Sargent, Cincinnati. 

224 — Wild Flowers, . . . Adolph Picot, Paris. 

Lent by Rev. George B. Beecher, Cincinnati. 

225 — Marine, . . . T. C. Lindsey, Cincinnati. 

Lent by A. Hospe, Cincinnati. 

226 — Remnants of the Storm, . . . B. L, Pyne^ 

For Sale, $50. J. C. Thorn & Co., New York. 

227 — Hudson Eiver, . Jervis lIcJEntee, New York. 

For Sale, $250. 

228 — MoRNiKG, Lake George, . H, B, Jones, Baltimore. 

For Sale, $250. Myers & Hedian, Baltimore. 

2^9 — ^Landscape, .... Weber, Philadelphia. 

Lent by J. Burnet, Cincinnati. 

230— Returning Home, . . . F. Borex, Berlin. 

Lent by W. H. Hoover, Cincinnati. 

231 — Pocahontas rescuing John Smith, . Victor Nelilig. 

For Sale, $8,000. 

Mr. Victor Nehlig, the author of this magnificent historical 
picture, is a native of France, but has for several years resided 
in this country. He is now a resident of Louisville, Ky. The 
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following extracts are from an eljfborate description written of 
this picture : 

*' King Powhatan and his chiefs have just closed the council 
in which it was determined that Captain Smith should suffer 
death. The fire is still burning in the great council-house, and 
the preparations are all made for the execution. The prisoner 
is bound to a rock, and partially held by stalwart chiefs. The 
executioner, with elevated arms, is nerving everv muscle in his 
frame for a tremendous effort. At this instant, Pocahontas 
places herself between the executioner's ax and its intended 
victim. The artir^t has portrayed the etieot of the sudden inter- 
ruption upon the assembled peojile. and this instant in reality 
is the theme of the ])ainting. 

" In the upper left-hand corner is grouped the women and 
children, with the 'medicine man' in the distance, who is 
making an effort to enter. 

" In the upj)cr right-hand quarter of tiie painting, and on the 
left of King Powhatan, are several of his chiefs. 

"The lower left-hand portion of the painting is filled with a 
group of cliiefs, the clown, and the executioner. Some are en- 
vious of the honor of executioner, others anxious that the one 
blow shall be sufficient, but the clown evidently desires to get a 
blow with his hammer out of pure deviltry. 

"The lower right hand has a number of chiefs in various at- 
titudes and with remarkable countenances. The oldest man in 
the party is the only one with the least look of pity or compas- 
sion, and he, in his crouching position, seems stricken with sym- 
pathy for him who is about to suffer. 

"The drRperv, the implements of war and the chase, the 
adornment of the persons, the pose of the subjects and the 
anatomy, are portrayed with a remarkable fidelitj^ to nature. 

" Powhatan, the king, occupies the upper middle of the paint- 
ing, and is the principal figure. 

" Captain Smith lies in the middle foreground upon his back, 
with his head thrown back and eyes riveted upon the execu- 
tioner. 

" The last but central figure of all, the one in which all interest 
gathers, is Pocahontas, a lovely Indian maiden, just budding 
into womanhood. Shielding Smith with her left arm, she has 
raised the right one to ward off the impending blow. Her look 
is one of mild entreaty. As the executioner's hand relapses 
from its grasp, his glaring eyes seem to say, ' You are the only 
being in the world who could have changed my purpose. When 
shall my hatchet drink of the white man's blood ? ' " 

232 — Pontine Marshes, . . TF. S, Haseltine, Eome. 

For Sale, $500. C. F. Haseltine & Co., Philadelphia. 

233 — Left in the Lurch, . . . S. W. Price. 

For Sale, $400. 

Mr. Price is a resident of Lexington, Ky., and draws his ad- 
mirably subjects from home life. 

234 — Marsh near Antwerp, 

E. Baxter, Jr., Providence, R. I. 
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335 — Lake Killaeney, ' . J, F. Kennttt^ New York. 

For Sale, $700. Lent by James M. Burt, New York. 

236 — Bon Voyage, .... Wm. Morgan, 

For Sale, $400. J. C. Thorn & Co., New York. 

287 — Interior, . Geo, Ward Nichols, Cincinnati. 

288 — Inyan-tb-opa, or the Rock Gateway, Lake Pepin, 
Minnesota, .... Dwight Benton. 

For Sale, $300. 

This curious and noted formation is located near the head of 
Lake Pepin, one and a half miles from the village of Fontenac. 
It was held in great reverence by the Dacotah tribe of Indians, 
who cherished a tradition that the rude resemblance to a head, 
which caps the structure, was fashioned by the Great Spirit, and 
set as a sentinel to guard their tishing-grounds. The elevated 
table-land, on the right, is a prominent landmark among steam- 
boatmen of the Upper Mississippi, and is known as Diamond 
Bluff. 

239 — A Strange Visitor, . J. Crawford Thorn, New York. 

For Sale, $1,000. J. C. Thom & Co., New York. 

240 — Flowers and Ferns, . Miss E. Bobbins, Boston. 

For Sale, $100. Doll & Richards, Boston. 

241 — Marine, ..... Musin, Paris. 

Lent by John King, Jr., Baltimore. 

242 — The Three Graces, . . . Vanderwert 

For Sale, $800. 

243 — Portrait, . . . Mary Spencer, Cincinnati. 
244 — Morning on the Campagna. 

Lent by Rev. George B. Beecher, Cincinnati. 

245 — ^Italian Landscape, Vesuvius, A, Campriani, Rome. 

For Sale, $350. M. Knoedler & Co., New York. 

246 — ^Landscape, Mrs. Hillard. 

247 — Landscape, .... Mrs. Hillard, 

248 — Apples, T. J. Adarns. 

For Sale, $100. Doll & Richards, Boston. 
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249— Fruit, W. H. Snyder. 

For Sale, $40. 

250 — Cherries, . . . Mary /Sjpgneer, Cincinnati. 

For Sale, $50. 

251 — Flowers, Mullen, . Miss E, Robbins^ Boston. 

For Sale, $100. Doll & Richards, Boston. 

In the East, Miss Robbins has won success from her original! 1 

and charming way of painting flowers. 

252 — Portrait, .... John Trumbull. 

Lent by Dr. W. W. Dawson, Cincinnati. 

253 — Portrait, .... John Trumbull. 

Lent by Dr. W. W. Dawson, Cincinnati. 

NORTH HALL AND VESTIBULE. 

[ Water Colors and Drawings in Black and White, including 254 to 303.] 

254 — Spring Morning (water color), C. Chialiva, ItaliaD. 

Lent by J. Longworth, Cincinnati. 

255 — View in an Old City, .... Telberg. 

Lent by J. Longworth, Cincinnati. 

256— Cloudy Day (water color), . . A. Schlater^ 

Lent by J. Longworth, Cincinnati. 

257 — MoLiERE (crayon drawing), 

T. Couture^ Paris.- 

Lent by Chas. E. O'Hara, New York. 
A superb evidence of the handling of this master. 

258 — Summer-time, Julius Gand Backhuysen, Dusseldorf. 

Lent by J. Longworth, Cincinnati. 

259 — Music, BoldinL 

Lent by M. Sarony, New York. 

This rare example of an artist who has recently attained great 
popularity, is sent to the exhibition by politeness of Mr. Joseph 
Jefferson, the actor. 

260 — Chatham Street, New York, in 1855. 

D. M. Falconer^ New York. 

For Sale, $150. 
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261 — The Breaking Wave (sepia drawing), 

Schirmery German^ 

Lent by Geo. Ward Nichols, Cincinnati. 

262 — ^Forest Scene, . . . Schirmer, German. 

Lent by Geo. Ward Nichols, Cincinnati 

263 — ^Water Color, . . Henry PikCy Cincinnati. 
264 — ^Landscape, Ira C. De Nise. 

For Sale, $75. 

265 — Tyler Davidson Fountain, Mutineers, 

Wm. P. Noble, Cincinnati. 

266 — The Bowlers (water color). Mart Teu Kate, German. 

Lent by J. Longworth, Cincinnati. 

267 — The Crucifix (a drawing), . . . JSd. Frlre. 

For Sale, $125. J. C. Thorn & Co., New York. 
A charming drawing by this master, and placed at a low price. 

268 — At Cape Ann (water color), J. G. Nicoll, New York* 

For Sale, $60. 

269— Sea Coast (water color), . . Frantz, German. 

Lent by J. Loqgworth, Cincinnati. 

270 — Christian Harbor, . . . Hans Gude, 

Lent by J. R. Wright. 

271 — Old Farm House, . W. H. Snyder, Brooklyn, N. Y, 

For Sale, $40. 

272 — Water Color, . . JSd. de Beaumont, Paris. 

For Sale, $200. Doll & Richards, Boston. 

273 — Country Home at Dedham, Oakey ^ Jones, New York. 

I 

274— tHappy Days, . . John H. Bogart, Cincinnati. 

For Sale, $100. 

275 — ^Little Red Riding Hood, . . . F. RondeL 

For Sale, $50. J. C. Thorn & Co., New York. 
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276 — ^FiVE A. M., Can't Get In, JD. M.Falconery STew York. 

For Sale, $50. 

277 — Joseph and his Brethren, . H. Billings^ Boston. 

For Sale, $300. Doll & Richards, Boston. 

278 — The Dawn op Liberty (charcoal drawing), 

E. Forbes^ New York. 

Lent by Geo. Ward Nichols, Cincinnati. 

279 — Beach at Quogue, L. I. . M. R, Oakey^ New York. 

For Sale, $35. 

280 — ^Landscape (water color), . A. F. Bellows , Boston. 

For Sale, $225. 

281 — Flowers, . . . Pauline Girardin^ Paris. 

Lent by Rev. George B. Beecher, Cincinnati. 

282 — First Snow, . . G. P. Humphries^ Cincinnati. 
283 — Arab. Sentinel, (water color), . Viani^ New York. 

For Sale, $250. 

284 — Thanksgiving Eve, Geo, P. Humphries, Cincinnati. 
285 — Skipper Ireson Ride, . C. G. Bush, New York. 

For Sale, $350. Doll & Richards, Boston. 

286 — ^Locating the Route, . John S. Bogart, Cincinnati. 

For Sale, $150. 

287 — On the Wabash River (pencil drawing), 

James K, Wilson, Lafayette, Ind. 

288 — ^Devonshire House, . . A. F. Bellows, Boston. 

For Sale, $225. 

Mr. Bellows, who has sent here two of his works, was one of the 
first among American artists to paint in water colors. He now 
equals the best of English artists, and has great reputation here 
and ahroad. 

289 — Fruit, . . . Pauline Girardin^ Paris. 

Lent by Rev. George B. Beecher, Cincinnati. 

290 — The Deserted Farm, . J. C. Nicoll, New York. 
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291 — Straitmouth Island, Mass. (water color), 

J. C. Nicolly New York. 

For Sale, $100. 

Mr. NicoU is secretary of the National Water Color Society, 
and is distinguished for his efforts in behalf of this art. 

292 — Landscape (charcoal drawing), Herzog^ Dusseldorf. 

Lent by J. Longworth, Cincinnati. 

293 — The Wabash River (pencil drawing), 

James K. Wilson^ Lafayette, Ind. 

294 — ^Primeval Forest (charcoal drawing). 

Herzog^ Dusseldorf. 

Lent by Geo. Ward Nichols, Cincinnati. 

295— First Appearance op Spring, . . F. Bondd. 

For Sale, $50. J. C. Thorn & Co., New York: 

" From whose mirth. 
Pelted with buds, the frowning winter wrapped 
His white robe round him, like a minister 
Disgraced, that from the uprisen people runs. 
And fled barefooted, muttering, ' Motley fools 
That fling a saucy triumph in the face 
Of fleeting power, sing ! dance ! pavilion all 
The tipsy tops of yonder swaggering trees 
With tassel' d fringe ! On every wanton puff 
Of passing wind swing out your banners blithe I 
Carpet with squander' d broidery, green and gold, 
The dull land decked for your audacious march I 
Break open earth's hidden treasures! twirl and toss 
Your silly tinkling timbrels that proclaim 
A world's subversion I Fools, I shall return.' 
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296 — ^Playing Mother, . D. M. Falconer, New York. 

For Sale, $50. 

297 — ^Evening on the Ohio, . . L. Howardy Cincinnati. 
298 — ^Flowers, . . . Pauline Girardin, Paris, 

Lent by. Rev. Geo. B. Beecher, Cincinnati. 

299 — ^Landscape (charcoal drawing), . Herzog, Dusseldorf. 

Lent by J. Longworth, Cincinnati. 

300 — Competitive Design for Office of N. Y. Ev. Post, 

Oakey ^ Jones, N"ew York. 

501 — Christmas Eve, . Geo, P. HumphrieSy Cincinnati. 
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802 — Sabbath Walk, . John H, Bogart, Cincinnati^ 

For Sale, $100. 

303 — ^Dbattikgs. 

All the works numbered 303 have been executed by the stu- 
dents of the Cincinnati University. School of Design. The large 
drawing of the '*Laocoon" received the highest prize for the 
year 1874 

304 — ^Pkobasco Fouxtadi', Mooxlight, 

Mrs. M. A^^oxoTij Cincinnati. 

305 — Magdalejt, Old Master. 

Lent by J. R. Baker. 

306 — ^Falls of Minnehaha, . Mortimer Smith, Xew York. 

For Sale, $400. Lent by J. C. Clegg. 

307 — Spirits of the Vasty Deep, 

U. Leutze, Xew York» 

Lent by Mrs. E. M. Thorns, Cincinnati. 

308 — Mt. Cayambi, . . B. Solas, South America. 

Lent by F. Hassaurek, Cincinnati. 

309 — The Cavalier, . . . A. Ouyp, Flemish. 

Lent by J. W. Stevenson, Covington, Ky. 

This superb picture is an undoubted original by the celebrated 
Dutch painter, and is a fine example of the school of his day. 
It was presented by the old Duke of Sussex to the father of its 
present owner, when he was in England, in 1839. This is the 
only work by Cuyp in this country, and is one of his best. 

310 — Portrait of Chas. Hammond, . . . Beard.^ 

Lent by Mercantile Library Association. 

311 — ^Lanmcape, with Ducks, . . Dellassard, Paris. 

Lent by Mrs. R. B. Bowler, Cincinnati. 

312 — ^FuLL Length Portrait George Washington, 

Gilbert Stuart.^ 

Lent by Mrs. A. A. Tranchant. 

The owner of this picture is confident in the belief that it 
is an original picture by Stuart. The face and head are the 
same as the picture in the Boston Atheneum. This picture is- 
perhaps an original picture, and from the hands of a master. 
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1513 — ^Landscape, .... Dellassard, Paris. 

Lent by Mrs. K. B. Bowler, Cincinnati. 

-314 — ^Landscape, .... JSoutelle, Ifew Jersey. 

Lent by Mrs. E. M. Thorns, Cincinnati. 

315 — Game, Fruit, Schneider. 

Lent by Mrs. R. B. Bowler. 

This is an interesting work by one of the famous old Dutch 
painters. 

. 316 — ^PoRTRAiT, ..... Trumbull. 

• Lent by Rufus King. 

317 — Indian Fruit Girl, . . . . i2. Salas. 

Lent by F. Hassaurek, Cincinnati. 

318 — Portrait, .... Copley, American. 

Lent by Mrs. R. B. Bowler, Cincinnati. 

This picture is of especial interest, as the work of one of those 
distinguished painters, who, like Stuart, Trumbull, and Sully, 
mark the early history of art in this country. 

519 — The Beggar Boy, . . . . i2. Salas. 

Lent by F. Hassaurek, Cincinnati. 

[The sculpture has been placed in the different rooms of Fine 
Art Hall.] 

520 — Figure of Child (sculpture), P. GuanieriOy Milan. 

Lent by J. J. Emory. 

521 — Bubbles (statuette), . . . John Rogers. 

For Sale, $35. 

322 — ^W. H. Harrison (sculpture), . . Clevmger. 

Lent by Mercantile Library Association. 

This masterly bust is modeled in the best style of an artist 
who had no superior in his own day. 

323 — Sailor Boy (sculpture), . M. Ezekiel, Berlin. 

524 — Mercury (sculpture), . . M. Ezekiel, Berlin. 
325 — Grace Darling (sculpture), . M. Ezekiel, Berlin. 
326 — Portrait of H. L. Fry, Frank Duveneck, Cincinnati. 

Frame designed by H. L. Fry. 

327 — Christ Healing the Sick, . Benj. Westy American. 

Lent by Dr. S. M. Furman, Henderson, Ky. 
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828— Eaklt Summer, . W. H. WUcax, Philadelphia, 

For Sale, $500. 

829 — ^MiDSUMMEB, . . J. S. WiUiams, Philadelphia. 

For Sale, $300. 
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ENGRAVINGS. 



The Committee, in the present displaj of prints, have endeavored to 
gire a view of the progress of the art of Engraving and Etching, bj pre- 
senting choice and selected specimens from Schongauer, in the fifteenth 
centurj, to Bank Note Vignettes of the present jear. The period of time 
covers over 450 years, and includes almost the earliest down to the latest 
work of the burin. 

They have been arranged chronologically, except when the exigencies 
cf light and shade have required that this order should be broken, so that 
A celebrated sheet might be well placed ; or, when the Committee wished 
to present a well-known group together. 

The entire collection, with the exception of those marked with an 
asterisk, are from the large and valuable collection of James L. Clag- 
HORN, Esq., of Philadelphia, to whose generous sympathy with our Art 
Exposition we are indebted for the opportunity of displaying an almost 
unbroken line of works from every distinguished master of the burin. 

A few of the plates have been in the preceding exhibitions, but we 
believe that these prints are almost uniformly in earlier and rarer states. 

The additional sheets, marked as indicated above, are from the port' 
folios of a well-known collector of this city, Wm. Karrmann, Esq. 



ENGRAVINGS AND ETCHINGS. 



Martin Schongauer, 1420-1499. . . . German. 

" The veritable connoisseurs of our time . . . agree 
that Schongauer is a rare genius, prolific in ideas, and that 
he imparts a natural movement to his figures, adding some- 
times even grace to them ; and that although the perspective 
is defective, the fall of his drapery stilBF, and the lines of his 
thin figures somewhat ignoble (which are the marks of in- 
fancy of a regenerated art), it is nevertheless certain that 
he has the merit of originaltv and of being far above the 
German artists of his period.* — Bartsch. 

1 — Adoration of the Kings. . . . Original. 

Early impression. 

Israel von Meckenen, 1424-1503. Goldsmith and En- 
graver. German. 

2 — ^Judith with the Head of Holofernes. 
Rare impression. 

" The prints of this artisirbear generally the stamp of the 
gothic taste of his age, but without inclosing also any of its^ 
beauties. ' ' — Bartsch. 

Andrea Mantegna, 1431-1506. . . . Italian. 

"Although the honor of the invention of engraving does 
not belong to Mantegna, still he is entitled to the credit of 
making the first successful application of the art." — Quandt. 

3 — The Flagellation of our Saviour. . . Original. 

Bartsch, while praising highly " the great beauty" of thi& 
artist's designs, claims that his lines lack taste and perfec- 
tion. 

4 — Combat of Marine Gods. . . . Original. 

A. Glockenton, 1432. . . . . German. 

5 — Christ before the High Priest. . . OriginaL 

RoBETTA, 1460-1520. Goldsmith and engraver. Italian. 
6 — Adoration of the Kings. . . . Original. 

Albrecht Dtjerer, 1471-1528. . . . German. 

" Whatever glory Duerer may have acquired by his talent 
as a painter, it has been fully equalled by his fame as an 
engraver. His prints display a burin infinitely free, joined 
to a skill and delicacy which far surpasses all the work& 
left us by his predecessors." — Bartsch. 
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7 — Holy Family with the Butterfly. . . Original. 

Very fine. 
8 — St. George entirely armed, with the Dragon dead at 
his feet. ...... Original. 

9 — The Knight, Death, and the Devil. . Original. 

Fine, rich impression, from the Marietta collection. 

10 — Madonna with the Pear. . . . Original. 

11 — The Yirgin with a Monkey. . . Original. 

12 — St. Jerome in Penitence. . . . Original. 

13 — Two Angels holding the Holy Handkerchief (Suada- 
rium.) ...... Original. 

14 — The Great Fortune. .... Original. 

" It is astonishing how, with equal skill, conception, and 
truth, he (Duerer) handled beauty and ugliness. For a proof 
of this, see his "Great Fortune" — a figure of the greatest 
ugliness, and yet the most unequal ed of engravings." — 

Qijancli. . 

Early impression. 

15 — Assumption of the Yirgin. . . . Original. 

Wood-cut. 

*16 — The Effects of Jealousy. . . . Original. 
First state of the print. 

Lucas Craxach, 1472-1553 German. 

17 — St. Christopher. . . . Original wood-cut. 

18 — The Tournament. . . . Original wood-cut. 

Marc Antonio Eaimondi (called Marc Antonio), 1475-1534. 
Italian. 

" Raimondi is so entirely permeated with the spirit of 
these divine scintillations — the free sketches and drawings 
of Raphael — that we are first initiated in Raphael's joyous 
and magnanimous art-character through these engravings 
of Marc Antonio." — Quandt. 

19 — The Yirgin ascending the Steps of the Temple. (La 
Yiergo a I'Escalier.) . . . After Eaphael. 

20 — Alexander puts Homer's Works in the Tomb of 
Achilles After Eaphael. 

" This is one of the most perfect plates which Raimondi 
engraved after Raphael." — Bartsch 
A very rare sheet. 

21 — Le Serpent parlant a un Jeune Homme. (The Serpent 

speaking to a Young Man.) 
22— The Young and Old Bacchant. . After Eaphael. 
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23 — The Two Sibyls with the Zodiac. . After Eaphael. 

" Those shoet?. <*n graved after the designs of Raphael, con- 
tain the sublimity of the composition, th3 purity, and the 
giiico of desiiin which belong only to that great man.'* — 

Marco da Kavenxa: that is, Marco D'ente, of Eavenna, a 
scholar and assistant of Marc Antonio, 1482-1527. 
Italian. • 

24 — Juno. Ceres, and Psyche. . . After Eaphael. 

Verv tine. 

25 — The Bape of Helen. . . . After Eaphael. 

Albrecht Altdokfer. German. Pupil of Albrecht Duerer, 
1488-1528. 
26 — The Resurrection. Original wood-cut. 
*27 — Virgin and Child. 

From the E>«Iaiile collection. 

Agostixi Yexeziano (Mu.-is), 1490-1540. Italian. Marc 

Antonio's princii>al pupil and assistant. 

28 — Four Toung Men c*>nducting a Sorceress in triumphal 

}u*oces>ion on the skeleton of some monstrous animal, 

called ** Lo Snvuozzo.' 

LoMia '.zo siivs this is fiv.m a design bv Michael An<relo, 
but L art.- eh lriv^*^ it to 'iaphael. ^t is Agostino's tirst work. 

Fine early impression. 

20— Philosophy After Eaphael. 

30 — Portrait of Ariadenus Barbarossa, King of Tunis. Orig- 
inal. 
-i^Sl — Abraham saerificinc: Isaac. 

Fine impression on thin paper. 

IIaxs Sebald Beham, 1500-1550. A pupil of Duerer and 

of Marc Antonio. .... German. 

*32— La Melancoiie Oriirinal. 

LuKAS VAN Leydex, 1494-1533. . . . Dutch. 

33 — The Eaisini' of Lazarus. . . . Oriiriiial. 

"This is in Lukas van Leyden's first manner." — ll'r.:h. 

34 — Pyramus and Thisbe Original. 

35 — The Yirijin and infant Saviour with two An<rels. 

Oriorinal. 
3G — ^Portrait of the Engraver. . . . Original. 
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37 — Adam and Eve after havlDg been driven from Para- 
dise Original. 

" One can not admire suflBciently the fecundity of Lukas 
van Leyden's genius, in the variety of characters and 
dresses which ho introduces into his compositions. The 
Italians rendered him justice on this point. The great 
Guide admitted that he had often studied, in this regard, 
the works of Lukas, and that he had received great help 
from them. . ^ . Prints of this artist are rare. The 
engraving is so delicate and fine that a few impressions use 
up the plate." — Bartsch. 

G. J. Caraglio, 1500-1570. Pupil of Marc Antonio. Italian. 

38 — The Virgin, St. Anna, St. Eoch, and St. Sebastian. 

After Jacobus Yeronensis. 

" The prints of this artist show a free, delicate, and clean 
burin; and nearly all have the merit of a pure design, 
filled with grace and taste " — Bartsch. 

GuiLio BoNASONE, 1500-1580. . . . Italian. 

39— The Best in Egj'pt After Titian. 

" Bonasone was a peintre-graveur in the true sense of the* 
term, because many of his sheets are after his own inven- 
tion." — Bartsch. 

Fine. 

George Pencz, 1500-1550. A pupil of Duerer and Marc 
Antonio German, 

" George Pencz was a painter of merit, and one of the 
most skillful engravers of his tima." — Bartsch. 

40 — Thomiris, Queen of the Scythians, plunging the head 

of Cyrus in a sack of blood. . . Original. 
41 — Yirginius killing his daughter in the presence of Ap- 

pius Claudius. .... Original. 

42 — The Eape of Amymone. (Triton enlevant Amymone.)' 

Original. 

Fine. 

Albert Claas, 1500-1562. 

43 — Baptism of the Eunuch. . . . Original. 

Heixrich Aldegrever, 1502-1562. Pupil of Albrecht Due- 
rer German. 

" His paintings display very brilliant colors, and his prints 
a precise and delicate burin." — Bartsch. 

44 — Joseph before the King. . . . Original. 

45 — Lot and his family leaving Sodom. . . Original. 

*46 — Titus Manlius beheading his Son. . . Original. 
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IficoLAs Beatrizbt, 1515-1560. The " Master of the Die." 
Italian. 

47— The Fall of PhflBton. . . . After M. Angelo. 
Fine. 

Eneas Vico, 1520-1570 Italian. 

48 — The Army of Charles Y. crossing the Elbe. Original. 

" This is the first print of Vicfjs which displays his pecu- 
liar manner, and which is distinguished by a clear burin, 
and close, delicate work." — Bartsck. 

Oeorgio Ghisi, 1520-1582 Italian. 

"All his works show a well-skilled burin and clean lines, 
mixed with points; but one regrets the conventional grades 
and cold appearance." — Bartsch. 

49 — The Last Supper. After Lambertus Lombardus. 
First state of the print. 
*50 — Theology ; or, The Dispute upon the Sacrament. With 
the address of Hier. Cock. 

Diana Ghisi, 1530-1590 Italian. 

51 — St. Attinia and St. Greciniana. After Ghirlandajo. 

" Her works recall those of her brother, George Ghisi, 
except the burin is not so free, and the lines are too much 
mixed with the points." — Bartsch. 

Hendrik Goltzius, 1558-1617. . . . Dutch. 

52 — The Yirgin weeping over the dead body of Christ. 
After Duerer. 

" This is one of those sheets in which Goltzius has suc- 
ceeded so admirably in counterfeiting the manner of Due- 
rer." — Bartsch. 



u ^,^ „. ^,«««« n 



THE SIX MASTER PIECES. 

Numbered impressions : 

53 — The Annunciation. In Eaphael's style. . Original. 

54 — The Yisitation. In Parmegianino's style. . Original. 

55 — The Adoration of the Shepherds. In Bassano's style. 

Original. 

56 — The Circumcision. In Duerer's style. . Original. 

57 — The Adoration of the Magi. In L. van Ley den's style. 

Original. 

58 — The Holy Family. In Baroccio's style. . Original. 

" These are, without contradiction, among the most beau- 
tiful works of this artist, and so much the more to be es- 
teemed, as, having merely the design of imitating the styles 
of the most celebrated masters, he has succeeded so well as 
to deceive us with them. Above all, the two pieces which 
imitate the manner of Duerer and L. van Leyden are real 
^chefs d'eeuvres of the art." — Bartsch. 
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Agostino Caracci, 1557-1602. Painter and Engraver. Ital- 
ian. 
59 — The Crucifixion. . . . After Paul Veronese. 
60— The "Great" St. Jerome. . . . Original. 

"This artist will alwaj's be an excellent object of study 
for engravers, and they will profit by regarding him as the 
best model for the sketches of their works, and, above all, 
for that of the#iinian form." — Eveqne. 

Anxibale Caracci, 1560-1600. . . . Italian. 

61 — Madonna with St. Michael. . After L. Sabbatini. 

J. T. DeBry, 1561-1623 Flemish. 

62 — Triumphal Procession of Bacchus. After Guilio 

Romano. 
Fine. 

J. DE Geeyx, 1565-1616 Flemish. 

63 — Perseus and Andromeda. . After Yanmander. 

Fine. 

Jan Muller, 1570-1625. A follower of Goltzins. Dutch. 

"Jan Muller is perhaps the engraver ^vho has wielded 
the burin with the most audacity, lie deserves to be 
studied by all artists who aspire for distinction in this 
branch; but the audacity ho inspires must be tempered 
with taste." — L. 

64 — Portrait of Albert, Archduke of Austria. After 
Eubcns. 
Brilliant early impression. 

65 — Portrait of Isabella Clara Eugenia, Archduchess of 

Austria. After Rubens. 

Brilliant early impression. 

Lucas VoRSTERMAX, 1578-1631. Apupil of Rubens. Flemish. 
66 — The Nativity, with Adoration of the Shepherds. 
After Rubens. 

GuiDO Reni, 1579-1642. Painter and Etcher. Italian. 

" A pure design, a light hand, a broad taste in the 
draperies, the folds of which are grandly arranged, hands 
and feet correctly rendered, and heads particularly, in the 
most noble and graceful style — thes6 are the attributes of 
the etchings of this artist, the beauties of which equal those 
of his paintings." — Bartsch. 

67 — Madonna, Child and St. John. . . Original. 

68 — Holy Family Original. 

In two states 
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69 — The Yirgin Mary witli Infant Jesus. From the 
Calamatta Collection. 

BoETius BoLSWERT, 1580-1G34. . . . Flemish. 

''The two Eolswerts (Schelte and Boctius ) -were tho 
intellectual sons of Eubens, who often superintended their 
work, and occasionally touched up tlie plates." — Qnandt. 

70 — Christ crucified between the t%o Thieves, iind pierced 
in the side. .... After EubeuB, 

H. Van Goudt, 1585-1G30. Count Palatine, Amateur 
Painter and Engraver. . . . German. 

71 — Aurora. ..... After Elsheimer. 

I Fine. 

I Schelte A. Bolswert, 158G. One of the leaders of the 

Rubens school. 

72_The Dead Christ Afler Eubens. 

73 — Christ Crowned with Thorns. . After Van Dyck, 

Josef Pibera, called Spagnoletto, 1589-1656. Italian. 

74 — St. Jerome Original. 

Jacques Callot, 1502-16S5 French. 

'' Callot had a strong phantasie and great technical skill 
and he develo})ed a remarkable manner of drawing and 
engraving, in which his figures are more like long-legged 
insects and drepsed-T*p monkeys, than human beings. His 
treatment can be called witty, and is certainly bold." — 
Quandt. 

75 — The Temptation of St. Anthony. . . Original. 
This is his principal work. 

Ant. Van Dyck, 1599-1641. . . , Flemish. 

76 — Judocus Citermans, Painter. . . Original. 

This was afterwards changed to "Justus Suttermans." 
Early state. 

Claude Gellee, called Le Lorrain, 1600-1682. French. 
77 — The Sea-port, with a large Tower. 
Beautiful and rare. 

78 — Tho Departure for the Fields. 
Fine. 

Claude Mellan, 1601-1688 French. 

79 — The Sudarium of St. Veronica, with the Face of the 
Thorn -crowned Saviour. . . . Originah 
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80 — Head of Christ Original. 

There is no cross-hatching ; — the -eflfect is reached with 
firm and boldly drawn parallel lines. 

81 — Mater Dolorosa Original. 

Paulus Pontius, or Dupont, 1603-1658. A scholar of 
Rubens. Flemish. 

82 — The Presentation of the Infant Saviour in the Temple. 
After Eubens. 

83 — The Coronation of St. Rosalia. The Virgin and Child, 
with St. Peter and St. Paul; the Infant Saviour 
crowning St. Rosalia with a chaplet of roses. After 
Van Dyck. 

84 — St. Roch, the Patron of Plagues, interceding for the 

Sick After Rubens. 

'• The original painting is one of the master-pieces of 
Eubens, and the engraving is one of the finest works of 
Pontius." — Basan. 

Rembrandt VanRyn, 1605-1665. . . 4 Dutch. 

" His full name is Harmens Rembrandt Gerritszen. 
Rembrandt was a celebrated historical painter — the greatest 
ofcolorists — and a very eminent etcher; his etchings are 
distinguished by richness of thought and expression, and 
by their freedom, lie was the founder of a new manner, 
which has been imitated by many, but equaled by none: — 
and in the treatment of light and shade, he has never been 
surpassed. ' ' — Heller. 

85 — Christ healing the Sick, called the Hundred Guilder 
Piece. Original. 

An impression of this celebrated etching sold lately in 
London for £1,180 — $3,900 — and yet its original price of 
one hundred gulden (about sixty dollars) was considered 
so high and unusual then, that it gave this sheet the 
soubriquet of the Hundred Guilder Piece. 

This is the finest etching upon exhibition. 

S6 — The Raising of Lazarus. . . . Original. 

Superb sheet. 

87 — The Descent from the Cross. . . . Original. 
Third state. 

88 — Death of the Yirgin Original 

One of the rarest and most beautiful works of Rembrandt. 

S9_The Head of an Old Woman, called "Head of Rem- 
brandt's Mother." .... Original. 
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90 — Christ * driving the Money-changers from the Tem- 
ple Original. 

Second Proof. 

91 — ^Portrait of Wtenbogardos, a Dutch Minister. Original. 
Early impression and before the Octagon was suppressed. 

92 — Peter and John at the beautiful gate of the temple. 
Original. 
Second state — very rare. 



IV^ENCESLAUS HoLLAR, 1607-1677. 

93 — Landscape. 
5^94 — ^Landscapes. . 

J. G. Van Vltet, 1610. . 
95 — St. Jerome. 



German. 

Afler P. Van Artois. 
After Breughel. 



Dutch. 
Original. 



Adrian Van Ostade, 1610-1685. 



Dutch. 



"What Descamps said of his (Ostade's) paintings applies 
to his etchings. Ostade, only represented low life; he 
copied nature in such a manner as almost always to make 
it uglier ; but his figures revealed so much thought, finesse, 
and truth, that one forgets the disgusting subject in ad- 
miring the work of genius." — Bartsch. 



Original. 
Original. 
(Le violon et 
Original. 
Original. 
Original. 



■Bartsch. 



96 — The Empty Jug. (La cruche vide.) 

97 — The Lunch. (Le Goute.) 

98— The Fiddler and Hurdy Gurdy Boy. 

le petit vicilleur.) .... 
99 — " La Tendresse Champetre." , 
♦100— The Charlatan 

First state. 

"This sheet belongs to Ostade's best period. 

♦101 — Man looking out of Door. (L'homme appuye sur le 

bas de sa porte.) Original. 

Beautiful impression. 

102 — The Smoker and the Drinker. . . Original. 

First state before retouch of background. 

David Teniers, 1610-1694. Painter and Etcher. French. 

103 — Dance of Boors Original. 

Fine state. 



104 — In Front of the Cabaret. 
Very fine. 



Original. 
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J. SuYDERHOEF, 1610-1669. . . .* . Dutch. 

105 — The Lion Hunt After Eubcns. 

*• The most difficult hunt is to find a fine state of this 
print." — Basan. 

■ 

Fine. 

=*^106 — Portrait of Constantin L'Empereur, ab Oppyck. 
After Baudigreen. 
First state. 

*106a — Portrait of Gillis do Glarges. . After Mierevelt. 
Jan Both, lGlO-1651 Dutch. 

"Jan Both took Claude for a model. . . . His land- 
scapes display a light fine touch, and are pure etchings." — 
Bartsch. 

107— The Great Tree Original. 

*107a — Le Femmo Montee sur le Mulet. (Woman riding 
upon a Mule.) Original. 

SiMONE CANTARI^^I, Called Pesarese, 1612-1648. Italian. 

A disciple of Guido, to whom he approaches nearer than 
any other follower of the distinguished painter. 

108 — Fortune. After Guido. 

From the Calamatta Collection. 

Simon de Vlieger, 1612-1642 Dutch. 

109 — Fishermen. .^ Original. 

" In this sheet the various methods of de Vlieger are 
combined, as it were, and it is consequently well suited to 
make us acquainted with the taste peculiar to this artist." — 
Bartsch. 

*110 — Le bois pres du Canal Original. 

"This is one of the finest prints of de Vlieger." — Bartsch. 

Salvator Eosa, 1615-1673 Italian. 

Ill — Death of Eegulus. . . . Original etching. 

Giovanni Benedetto Castiglione, 1617-1670. . Italian. 
*112 — Tobias buries the Dead. . . . Original. 

Antoni Waterloo, 1616-1660. . . . ' Dutch. 

" What Ruysdael accomplished with the brush and colors, 
Waterloo did with the graver." — Quandt. 

113 — Landscape. .... Original etching. 
*114 — Landscapes Original etchings. 



v^ 
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NicoLAAS Berghem, 1620-1683. . . . Dutch. 

" Berghem, finding that he could not in etching give the 
indispensable ctibots of color to his landscapes, restricted 
himself to the animals, in the portrayal of which he was a 
great master, and thus treated the former simply as a back- 
ground." — Quandt. 

115 — Crossing the Stream Original. 

The finest work of this artist. Superb impression. 

CoRXELis Bega, 1620-1GG4 Dutch. 

*116 — The Three Boors drinking. 

First state, with the trace of an intended larger cap for 
the man on the riglit. 

Francois de Poilly, 1622-1693. . . . French. 
*117 — Portrait of Petro Le Moyne. . After Champagne. 

William Faithorne, 1620-1691. . . . English. 
118 — Portrait of Joannes Wallis, S. T. D. . Original. 
Excellent impression. 

Paul Potter, 1625-1654. .... Dutch. 

A thoughtful and accurate observer of nature; from the 
plant to the " crumpled-horned cow," everything is por- 
trayed with wonderful truth and tenderness. — Quandt 

119 — The Cowherd. . . . Original etching. 

. Cornelius Vischer, 1629-1658. . . . Dutch. 

"In the almost deceptive imitation of what the painters 
called transparency of color, and chiaro-oscuro, Vischer has 
no equal.'' — Quandt. 

*' 120 — Interior with Peasants, called " The Skaters." From a 

painting by A. von Ostade. 

Fine. 

*121 — Portrait of Gellius de Bouma. 

This portrait and that of DeRyck are called the " Great 
Beards," and are, according to Hecquet, the finest of this 
master. 

Second state. Superb. 

*122 — The Rat-catcher Original. 

Beautiful copy, with the address of de Jonghe. 

Robert Nanteuil, 1630-1678. . . . French 

" This distinguished artist took up the method of Claude 
Mellan — not like him, however, to excite wonder by the 
means, but simply to produce something excellent." — Quandt. 

123 — Portrait of Louis do Boucherat. . . Original. 
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124 — Portrait of Jean Francois Sarrasin, Homme de lettres. 

Original. 
125 — Portrait of J. B. Colbert. . . After Champaigne. 

Third state of the sheet. Fine impression. 

126 — Portrait of Basile Fouquet, Chancelier des Ordres du 
Koi. 
Superb impression. First state. 

127— Portrait of Michael Le Tellier. After Philip Cham- 
paigne. 

First state, and before the artist's name. 

"Karl Du Jardin, 1635-1678. A pupil of Berghem. Dutch. 

128 — The Shepherdess. . . . Original etching. 

" The works of this artist may be ranked with the best." 

Antoine Masson, 1636-1700. . . . French. 

129 — The Supper at Emmaus. . . . After Titian. 

Very fine copy. 

This engraving is called " La Nappe," from the exquisite 
work of the table-cloth. 

"A chef dUcsuvre in this style of engraving." — Bryan. 

130 — The Portrait of Guillaume de Brisacier, known as the 
" Gray-headed Man." . . After Mignard. 

This superb sheet is before the correction of the two errors 
in the words "Segretaire" and "Brisasier," in the motto 
which runs around the spandrel; and consequently is in 
the second state. 

131 — ^Portrait of Henri Lorraine, Comte d'Harcourt, called 

" Le Cadet a la Perle. . . . After Mignard. 

Exceedingly fine. 

" This engraving belongs to the model prints of the art 
of engraving. All the stuffs, arms, feathers, hair, and. in 
fact, all the objects, are executed in the most unequaled 
manner. As everything depends upon the excellence of 
the impression, fine states of this print are among the most 
highly prized and sought after of all engravings. — Quandt. 

<Geeard Edelinck, 1640-1707. . . . French. 

" If Goltzius sought to solve the problem of the engraver's 
duty by a one-sided application of the burin and graver; 
Masson in imitating what we call tone, and Franz de Poilly 
almost exceptionally limiting himself to the form; so Ede- 
linck gathered together all these various methods, and 
united them in one aim. He reached the highest skill in 
the use of the burin, and used it as a means to give to his 
engravings form and color, so far as this is possible to the 
engraver." — Quandt 
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132 — 'Roly Family of Francis L, called "La Vierge am 

Berceau." After Eaphael. 

Fine : — ^before the coat of arms. 
This is the master-piece of Edelinck. 

133 — The Combat of Four Horsemen for the Standard. 
After Da Yinci. 

From the celebrated cartoon by Da Vinci, made in 
competition with M. Angelo's cartoon of Pisa. Engraved 
sSter a copy of the cartoon drawn in red chalk by Kubens, 
which Edelinck found at Antwerp. 

134 — ^Alexander entering the Tent of Darius. After Le 
Brun. 

With the name of Goyton in dotted letters. 
Fine. 

135 — ^Frederick Leonard, Printer to the King. After 

Bigaud. 
136 — ^Portrait of Charles Mouton, Musician to Louis XIV. 

After De Foy. 

" Cher Mouton a te voir, . . . Je crois t* entendre. 

Very fine impression. 

CoRNELis Vermeulen, 1644-1710. . . . French. 
137 — Portrait of John Anthony de Mesmes, Count d'Avaux. 
After N. de Largilliere. 

"The engraving of the lace in this portrait is quite ex- 
traordinary." — Quandt 

John Louis Eouillet, 1645-1699. . . . French. 
138 — ^La Pieta — ^Les Cinq Douleurs. . After Caracci. 

The dead Christ is near the tomb on the lap of the Virgin, 
and three other Holy women are weeping. 

Peter Drevet, 1664-1739 French. 

139 — ^Portrait of Louis Le Grand. . . After Eigaud. 

Fine early state. 

Quandt says this sheet was engraved by the younger 
Brevet. 

140 — ^Portrait of Louis Quinze. . . After Eigaud. 
Fine. 

141 — Portrait of Louis Alexis de Bourbon. After Eigaud. 

Cornelius Du Sart, 1645-1704. . . . Dutch. 

142— The Great Fair. . . . Original etching. . 
The largest etching by Du Sart. 
Very fine. 
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Jean Audrax, 1GG7-1756. .... French. 
143— Portrait of P. P. Ptubens. . . After Tan Dvck. 

FRA^'coisCiiEr.EAU, 1G80-1729. Apiipilof Audran. French. 
144 — Portrait of Xicholas De Launay. . After Eigaud. 

jACQUKsCnEREAr, 1G88-1776. A pupil of Francois. French. 
145 — Madonna and Child. . . . After Eaphael. 

Peter Imbert Drevet, 1G97-1739. . . French. 

"His manner of engraving is elegant and full of expression ; 
his historical sheets are excellently drawn, and the form 
and tints reproduced through cross-hatching in a masterly 
way." — Quandt. 

14G — Portrait of J. B. Bossuet, the Bishop of Meaux. After 

Rigaud. 

Splendid impression; before the "dots" after the name of 
painter. 

147 — Portrait of Samuel Bernard, Chevalier de FOrdre de 
St. Michael. .... After Eigaud. 

148 — Portrait of liobert de Cotte. . . After Eigaud. 
Beautiful impression. 

J. p. Le Ba?, 1707-1783 French. 

149 — Tbc Return to the Farm. . After N. Berghem. 

Fine early impression. 

Jacob Houbraken, 1698-1780 Dutch. 

150 — Portrait of Johannes Burmanus, M. D. After 

Qiiirdihard. 

Francis Vivares, 1709-1782. . . . English. 

151 — View near Naples. . . After Claude Lorraine. 
152 — Jonah in the Tempest. . After ISTicholas Poussin. 

C. W. DiETRiCY, 1712-1774 German. 

153 — The Mountebanks. . . . Original etchino*. 

Georg Friederich Schmidt, 1712-1775. . German. 

"The engravings of Schmidt are equal to Edelinck's, and 
his etchings can be placed side by side with Rem- 
brandt's;— his works are a model to the engravers of all 
nations and times." — Quandt 

154 — Portrait of Jean Baptiste Silva, Physician to Louis 
-^ *^' ...... After Eigaud. 

155 — Portrait of Pierre Mignard, Painter. After Eigaud. 
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156 — The Philosopher. . Etching after Eembrandt. 

157 — The Father of the Bride. "Le pere de la fiancee 

reglant sa dot." . Etching after Eembrandt. 

Thomas Major, 1715-1768 English. 

158 — Moonlight. .... After Yanderncer. 
Fine. 

Jon ANN Georg Wille, 1717-1808. . . French 

''The founder of the French school of engraving; he 
stands unequaled for technical, skill, for color, for bold lines, 
I and brilliant effects." — Quandk 

159 — Portrait of Louis Phelypeaux, Comte de St. Florentin. 
After Louis Tocquo. 

Second state with letters, before the word " ministre" 
and with the white mallets. 

I Very rare. 

j 160— The Death of Marc Antony. . After P. Battoni. 

' First state, before the letters. 

161 — Les Musiciens Ambulans. . . After Dietricy. 
I Early state, before the final 6 in " Electorate." 

I 162 — The Satin Gown. (Instruction paternelle.) After 

Terburg. 

j This specimen is " unique," being before all letters and 

the arms. 

Wille engraved this sheet when he was in the full bloom 
of his talent. It is his finest. 

163 — Hagar presented to Abraham by Sarah. After 
Dietricy. 
Artist's proof. 

L 164 — The Good Friends. (Lcs Bons Amis.) After Ostade. 

Brilliant artist's proof. 

165 — La Liseuse. An old AYoman reading. After G. Douw. 
Brilliant artist's proof ; before any letters; extremely rare. 

166 — L'Observateur Distrait. A Boy blowing Bubbles. 
After Mieris. 
Brilliant impression. 

167 — The Family Concert. . . After G. Schalken. 
First state ; fine. 

*168 — Les Offrcs Eeciproques. . . After Dietricy. 

Fourth state of the print; fine impression. 
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Jomr Bbown, 1719-1790 English, 

169 — ^Philip baptizing the Eunuch. After J. and A. Both. 
Superb impression. 

170 — Cephalns and Procris. . . . After Lorraine. 
Beautiful proof. 

Jeah Joseph Balechou, 1719-1764. . . French. 
171 — Portrait of August III., Eoi de Pologne. After Eigaud . 

172 — Ste. Genevieve. . , : . After Yan Loa. 
Beautiful artist's proof; from the Esdaille collection. 

BoBERT Strange, 1723-1792 English. 

"In portraying the full-rounded form of the nude human 
figure, with its almost shadowless, cold, and warm tints of 
flesh, Strange stands unequaled as an engraver." — Quandt 

173 — ^Portrait of Charles I. . . . After Yandyck. 
Early and fine impression. 

174 — The Apotheosis of the Children of George HI. After 
West. 
Artist's proof. 

EiCHARD Earlom, 1728-1794 English. 

175 — ^Portrait of Eembrandt. . . After Eembrandt. 
Choice specimen of mezzo-tinto engraving. 

176— A Blacksmith Shop. . . • After J. Wright. 
Rich impression. 

KiOHARD Houston, 1728-1775. . . . English. 
177 — An old Woman plucking a Fowl. After Eembrandt. 
Mezzo-tinto engraving. 

Peancisco Bartolozzi, 1730-1775. . . . Italian. 
178 — Clylie. After Caracci. 

" This is the most perfect work of Bartolozzi." — Quandt, 

Etienne Ficquet, 1731-1794. A pupil of Schmidt. French. 
179 — Portrait of Jean Jacques Eousseau. After De la Tour. 
180— Portrait of Yoltaire. . . . After Be la Tour. 

Jacques Firmex Beauvarlet, 1732-1797. . French. 

181— The Message After F. Boucher. 

Fine artist's proof. 

182— The Eeception. . . . After F. Boucher. 

Artist's proof. 
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William Woollett, 1735-1785. . . . English. 

"In the engraving of landscape, Woollett. has never been 
surpassed, if equaled. His prints are among the most 
i highly esteemed and sought after by amateurs and col- 

I lectors." 

i 183 — Ceyx and Alcyone. . . . After E. Wilson, 

Beautiful impression before the correction of "e" into "y"^ 
in the last word Alcione. 

184 — The Temple of Apollo. . After Claude Lorraine, 
Beautiful artist's proof. 

185 — Dido and JEneas. . . After Jones and Mortimer. 

186 — The First Premium Landscape. From a painting by 
G. 8mith, of Chichester. 
Exceedingly fine impression. 

187 — Phaeton. ..... After Wilson. 

188— The Fishery After Wright. 

Fine print. 

Jean Jacques Boissieu, 1736-1810. . . French. 

189 — The Wine Cellar. . . . Original etching. 
First state. 

Valentine Green, 1739-1781. Engraver in mezzo- 

tinto English, 

190 — Eli and Samuel. From a painting by J. S. Copley. 

Carlo Antonio Porporati. 1741-1816. A pupil ot 

Wille Italian. 

191 — Yenus and Cupid. After a painting by Battoni. 

Eare and beautiful artist's proof, before all letters. Ex- 
ceedingly fine. 

192 — The Bath of Leda. . . . After Corregio. 

Artist's proof 

Samuel Smith, 1745-1808. Landscape engraver. English. 
193 — The Water-fall. After a painting by Euysdael. 
Very fine sheet. Proof before letters. 

William Sharp, 1746-1824. Pupil of Bartolozzi. English. 

194 — The Doctors of the Church consulting on the Immacu- 

lateness of the Yirgin. After a painting by Guide. 

This noble and choice engraving is here seen in a beauti- 
ful artist's proof. 

195 — Portrait of John Hunter. After Eeynolds. 

Proof before all letters. 

" Through the two portraits of Hunter and More, Sharp 
shows himself to be a truly great master." — Quandt. 
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Samuel Middiman, 1746-1818. Pupil of Woollett and Bar- 
tolozzi English. 

196— Scene from "As You Like It." The Melancholy 
Jacques. .... After Dr. Hodges. 

Proof. 
JOHANN GOTTHARD VON MUELLER, 1747-1830. Pupil of 

Wille. . German. 

197 — Portrait of Louis XYI., King of France. From a 
painting by Duplessis. 

Pierre Savart, 1750 French. 

198 — Portrait of J. B. Colbert. . After Champaigne. 
199 — Portrait of 'N. Boileau Despreaux. . After Eigaud. 

Charles Clement Bervic, 1756-1822. Pupil of Wille. 

French. 
200— Portrait of Louis XVI. of France. . After Callet. 
With the autograph of the engraver. 

This is Bervic's masterpiece. To prevent the revolutionary 
mob from destroying the plate, he cut it up. It was after- 
ward rejoined, and impressions taken from it. 

201 — The Kape of Dejanira. (L'Elevement de Dejanira.) 
After Guido Keni. 
Brilliant proof 

" One loves to refind, in the soft and brilliant tone of this 
engraving, in the light touch, and in a certain harmonious 
grace — though somewhat weak in effect — all which distin- 
guishes the work of the brush." — Quatremere de Qidncy. 

202 — The Education of Achilles. . . After Eegnault. 
Brilliant and beautiful proof. 

"This sheet owes its reputation, not to the merit of the 
painting, but to the matchless burin of Bervic. It is con- 
sidered the most accomplished work of that epoch; and the 
tribunal of judges in 1810, awarded it the competitive prize, 
as being the finest engraving that had appeared in the pre- 
ceding ten years." 

203 — The Laocoon. Engraved after the Antique for the 
Mus§e Francais. 

Artist's proof 

This sheet is unequaled as a representation of sculpture. 
It has been called "The Suflfering Marble." 



[ 
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Raffaello Morghen, 1758-1833. . . • Italian. 

" If we grant to Volpato the merit, that he was the first 
among his countrymen who sought to produce a harmonious 
and picturesque effect in his engravings, we must also give 
to Morghen the fame, that he carried it to a perfection never 
yet equaled." — Quandt 

204— The Transfiguration. After Eaphael. With the 
autograph of the engraver. 

" Although this sheet does not surpass the Last Supper, 
it is nevertheless a work of broader character." — Q;aaruiL 

205 — Madonna della Seggiola. . . Aflier Baphael. 

206— The Magdalen After Murillo. 

A beautiful artist's proof. 

207 — The Aurora with Apollo and the Hours. . After 

Guido Keni. 

Very fine impression; — and before the words **Iii Aedibus 
Rospigliosis." 

** In this work Morghen changed his manner; there is less 
etching and more use of the burin." — Quandt. 

208 — Madonna and Child. (Madonna del Gran Duca.) 

Beautiful artist's proof, with the engraver's name merely 
etched. 

209 — Theseus conquering the Minotaur, After the Marble 
Group by Canova. 
Clear and fine impression. 

210 — Portrait of Deodati Turehi, Eishop of Parma. After 
a painting by F. Yieira. 

First state, with the titles of the prelate and before 
Bardi's address. 

211 — Christ appearing to Mary in the Garden. " Noli me 
tangere." .... After Baroccio. 

Open letter proof 

212— The Dance of the Hours to the Tune of Time. Aft»r 
IN". Poussin. • 

213 — ^Portrait of Michael Angelo Buonarroti. . Original. 
Artist's proof; very fine. 
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*214 — The Last Supper. After the paioting by Leonard! da? 
Vinci. 

According to Dr. Andresson, this is the third, but also 
the first finished, state of the print. 

"Morghen worked for three years upon his great plate 
* The Last Supper,' after the painting of L. da Vinci. The 
Duke of Milan had previously sent Matteini to make a 
drawing of the picture, in order that Morghen should have 
a correct copy of Da Vinci's work before him; and from 
this drawing, Morghen made his engraving. In fact, this 
sheet is not only the most eminent of all Morghen's works, 
but is also one of the greatest of engravings in general. 
Tenderness and strength were never more wonderfully 
combined. The objects are all executed according to their 
kind, in great perfection; a merit he acquired while en- 
graving portraits. And the harmonious effect of the whole 
is wonderful. In short, this sheet is incontestably the high- 
est triumph of that modern method of engraving which 
Morghen had cultivated and improved to perfection." — 
Quandt. 

Lambertus Antonius Claessens, 1764-1834. A pupil of 
Bartolozzi. Flemish. 

215 — The Descent from the Cross. After a painting by 

Eubens. 

Very fine impression of the print. 

216 — Head of Christ. . . . After Guido Keni. 
Beautiful artist's proof. 

JoHANN Peter Piciiler, 1765-1806. Mezzotint engraver. 
German. 

217— The Two Sons of Eubens. After Eubens. (The en- 
graving says by Vandyck, but this is a mistake.) 

GuissEPPE LoxGHi, 1766-1831. . . . Italian. 

" Longhi has not only furnished evidence of the highest 
perfection of technical skill in all the various forms of en- 
graving; but he also gives the proof, that technic must 
constantly be subordinated to the subject and conditioned 
only to faithfully produce the form." — Quandt. 

218 — The Marriage of the Virgin. (Lo Sposalizio.) After 
the painting by Eaphael. 

"In this engraving, Longhi brought back his art to its 
proper stand-point; avoiding all attempt to imitate either 
the strong lights or picturesque effects of paii^ting, but 
simply to reproduce the outlines." — Quandt, 



[25] 



219 — The Keading Magdalen. After a painting by 

Correggio. 
Beautiful artist's proof before all letters, 

"The very difficult problem of portraying the different 
transparent shadows, viz., those produced by light, and 
those by its reflex, has here been solved in a wonderful 
manner." — Quandt. 



220— Children at Play. 
*221 — Madonna del Lago. 
First state. 

Faustino Anderlino, 1766-1830. 
222 — The Bridgewater Madonna. 

William Say, 1768-1834. 

223— Portrait of Lady Pitt. . 



After a painting by Poussin. 

After Da Yinci. 



Italian. 
After Eaphael. 

English. 
After M. W. Sharp. 



Mauro Gandolfi, 1775-1834. A pupil of Longhi. Italian. 



224 — Cupid sleeping under a Tent. 
Artist's proof. 

Eaphael Urbain Massard, 1775. 

225 — Homer. .... 

226— Atala 

Proof before all letters. 

227— Portrait of Louis XVIII. 
Beautiful artist's proof. 



Original. 

French. 

After F. Gerard. 

After Girodet. 

After Gerard. 
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Abraham Eaimbach, 1776-1843. . . . English. 

228— Blind Man's Buff. After the painting by D. Wilkie. 
Superb, open letter proof. 

Louis AuGUSTiN Boucher Desnoyers, 1779-1857. French. 

229 — La Belle Jardiniere. . . . After Eaphael. 

"In the selection of subjects, Desnoyers' noble choice 
generally fell upon originals, where the thought of the 
artist is impressed in the form, and the color and light are 
handled as the subordinate means of representation. 
Desnoyers then reached his aim, through a simple, noble 
manner; and his cross-hatching is firm and definite, with- 
out being artificial or negligent. Thus, for example, his 
Belle Jardiniere is a masterpiece of a simple, powerful, and 
yet highly effective engraving." — Quandt 
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230 — ^La Vierge de la Maison d'Albe. After RaphaeL 

231 — Belisarius. . . After a painting by Gerard. 

JoHANN Friederich Wilhelm Mueller, 1782-1816. Ger- 
man. 

"Johann Gotthard v6n ^luller turned out many ex- 
cellent scholars, but above all, his immortal son, Friederich, 
who possessed the power of penetrating into the innermost 
depths of the works of the great painters." — Quandt. 

232 — St. John the Evangelist. . After Domenichino. 
Glorious impression of this beautiful print. 

" This sheet, which ranks next to the San Sisto Madonna 
of the same artist, is a noble example of his endeavor to 
keep engraving within the legitimate boundaries of its art, 
viz., the reproduction of form, not color." — Quandt. 

PiETRO Anderloxi, 1784-1849. Pupil of Longhi. Italian. 
233 — Madonna del Passegio. After a painting by Eaphael, 
now in the Bridgewater Gallery. 
Proof before letters. 

234 — ^Virgin and Child, adored by two Angels. After 
Titian. 
Superb artist's proof upon India paper. 

*235 — The Judgment of Solomon. . . After Eaphael. 

First state before all letters; what is called " Epreuve 
d' etiquette;" signed "P. Anderloni" in pencil. 

John Burnett, 1784-1868 English. 

236— The Blind Fiddler. . . . After J. Wilkie. 

Rare impression, and before the cross-hatching on the 
boy's hat. 

Joseph Theodore Eichomme, 1785. One of the most cele- 
brated French engravers of his time. . French. 

237 — ^Neptune and Amphitrite. After a picture by Giulio 
Romano. 
Choice artist's proof, before all letters. 

This is the sheet which first established the fame of 
Kichomme. 

238 — Thetis with the Arms of Achilles. After a painting, 
by Gerard. 
Artist's proof, with " remarque." 



f 
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I 239 — Portrait of Marc Antonio Eaimondi. After Eaphael. 

/ Very fine print; proof before letters. 

Paolo ToscHi, 1783-1858. Pupil of Bervic. . Italian. 

240 — Madonna della Scala. Virgin and Child. After the 
fresco of Correggio. 

Beautiful proof " de remarque." Only thirty impressions 
were taken of the sheet in this state. 

241 — Madonna del Velo. Left unfinished by Longhi at the 
time of his death, and finished by Toschi. After 
Eaphael. 

242 — The Descent from the Cross. From the picture by 

Daniello Da Volterra. 

Superb "epreuve de remarque," before the cross was fin- 
ished. Presentation copy by Toschi, the engraver, to George 
Doo. 

" This sheet, the pendant to ' Christ bearing the Cross,' is 
considered one of the principal works of modern engraving." 
— Nayler. 

243 — Second Group of the Apostles. From the fresco in the 
Cupola of San Giovanni, by Corrcggio. 

One, St. Peter, is holding the keys. 
Beautiful proof, with "remark." 

244 — St Agatha. . . After a fresco by Parmegiano* 
Fine artist's proof upon India paper. 

245 — The Two Deacons. . After a fresco by Parmegiano. 
Beautiful proof, with " remark." 

*246 — Lo Spasimo di Sicilia. Christ bearing the Cross. After 
Eaphael. 

Proof before the coat of arms and dedication. The inscrip- 
tion is in traced cursive letters at the bottom. There are 
eight states of this plate, of which this is the fourth. 

"Toschi made his drawing from the painting when it 
formed a part of Napoleon's booty at Paris, and before the 
restoration in 1815; and no modern engraver ever pene- 
trated so deeply in the spirit of Raphael's works as he did." 
— Nagler. 

Samuele Jesi, 1789-1855. Disciple of Longhi. Italian. 

247 — Leo X., attended by the Cardinals Giulio de' Medici 
(afterward Pope Clement VIII.) and Ludovico de' 
Eossi. After Eaphael. 

Artist's proof, with the autograph of Jesi. 
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OioviTO Garavaglia, 1790-1835. Pupil of Faustino An- 
derloni. Italian. 

248 — The Infant Saviour attended by Angels. "Yerbum 
Caro Factum." From a picture by Carlo Maratta. 

Fine proof, before all letters. 

249 — Yirgin and Child. . After a picture by Gimignano. 
Artist's f>roof. 

MoRiTZ Steinla, 1791-1857. A scholar of Morghen and 
ofLonghi German. 

250 — The Madonna of the Burgomaster Meyer, of Basle. 
After Hans Holbein. 

Fine proof, before all letters, on India paper. 

251 — The Slaughter of the Innocents. . After Eaphael. 
Beautiful artist's proof, before all letters. 

Francois Forster, 1792. .... French. 

252 — The Three Graces. . . . After Eaphael. 

Artist's proof, before all letters, with the engraver's name 
merely traced with the point. 

253 — St. Cecilia. .... After Delaroche. 

Proof before the inscription upon the tablet below. 

Antonio Perfetti, 1792. A pupil of R. Morghen. Italian. 
254— " La Bella di Tiziano.'* . . . After Titian. 

Samuel Amsler, 1793-1856. . . . German. 

*255 — The Triumph of Eeligion in the Arts. After Over- 
beck. 

Fine " avant la lettre. 

Narcisse Le Compte, 1794 French. 

♦256 — Madonna of the Pearl. . . After Eaphael. 

First state, before all letters. 

A. B. DuRAND, 1796. .... American. 

257 — Ariadne. .... After J. Yanderlyn. 

Artist's proof, before all letters. 
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Henriquez Dupont, 1797. Pupil of Bervic and Delaroche. 
/ French. 

258 — The Earl of Strafford on his way to Execution, re- 
ceiving the blessing of Archbishop Laud. After 
P. Delaroche. 

Open letter proof. 

{ Zacharias Prevost, 1797 French. 

259 — ^Jesus at the House of Simon. 

Artist's proof, upon India paper. 

AcHiLLE Desire Lefevre, 1798-1864. . . French. 

260— The Holy Night, with the Birth of Our Saviour. (La 
Notte.) . . From a painting by Correggio. 

Artist's proof, with only the name of the engraver traced 
with the needle. 

J. H. Watt, 1799. . . . English line engraver. 
261 — May-day in the time of Queen Elizabeth. 
Proof, before all letters. 

J. F. Willmore, 1800-1863 English. 

262 — Italy. . After a landscape by J. M. W. Turner. 

Artist's proof on India paper. 

M. J. Danforth, 1800-1860 English. 

263 — ^Uncle Toby and the Widow Wadman in the Sentry- 
box. . . After a picture by C. E. Leslie. 

Artist's proof. 

Oeorge T. Doo, 1800 English. 

264 — Ecce Homo. .... After Correggio. 

Artist's proof, with rustic letter. 

265 — Nature. After the painting by Sir Thos. Lawrence. 
Artist's proof, on India paper. 

.Samuel Cousins, 1801. Engraver in Mezzotinto and 
Acquatinta, combining needle, graver and roulette. 
English. 
266 — The Strawberry Girl. After Sir Joshua Eeynolds. 

Artist's proof, on India paper. 
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Louis Calamatta, 1802-1869. . . . Italian. 

267 — Francesca da Eimini. . . After Ary Scheffer. 

" Unique " copy. Artist's proof, with engraver's autograph. 

Jacob Felsing, 1802. Pupil of Longbi. . German. 

268 — Maidens at the Fountain. After the painting by E. 
Bendcmann. 
Fine. 

269 — St. Catherine's Body borne by Angels. After H. Muecke. 
Artist's pooof. 

270— Juliet After O. Kohler. 

Artist's proof. 

* 

Paolo Mercurj, 1804. 

271 — Death of Lady Jane Gray. . After P. Delaroche. 
Open letter, artist's proof. 

272 — St. Amelia, Queen of Hungary. After P. Delaroche. 

Proof 

Joseph Andrews, 1806-1873. . American engraver. 

273— Plymouth Kock, 1620 / After P. F. Eothemel. 
Artist's proof, on India paper. 

AcHiLLE Louis Martinet, 1806. . . . Frencb. 

274 — Madonna with the Goldfinch. (Madonna del Cardel- 
lino.) . . . . . After Eaphael. 

Artist's proof, on India paper, 

C. R. J. Francois, 1809. .... Frencb.. 

275 — Roman Mendicants. (Les Pelerins.) After Delaroche. 
Proof before letters, on India paper. 

Aristide Louis Frencb.. 

276 —Dante and Beatrice. . . After Ary Scheffer. 
Artist's proof 

JoHANN August Edward Mandel, 1810. . German. 

Incontestably the greatest artist with the burin since the 
days of Morghen, Longhi, and Wille. 

277 — ^La Madonna Colle Stelle. (The Madonna with the 

Stars.) After Carlo Dolce. 

Proof with the ** remark " — three white stars. 
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278— Die Lurlei After Carl Bogaa. 

Proof, before letters. 

279— The Great Elector. . . . After Nason. 

"Unique" impression, private plato; both lino and very 
rare. 

280— Portrait of Frederick William, King of Prussia. After 
Otto. 
Artist's proof. 

Alphonse Francois, 1811 FrcMicli. 

281 — Marie Antoinette before the Eovolutionary Tribunal. 
After P. Delaroche. 
Artist's proof. 

282 — Mignon and her Father. . After Ary Seheflfer. 

A. F. E. Bridoux, 1813 French. 

283 — Madonna, Child and St. John. . Aflor lluj)haol. 
Proof, before letters, on India paper. 

C. E. Jacques, 181 3 French. 

284 — Landscape. .... Original etching. 

Artist's proof, on India paper. 

E. HiNSHELWOOD. American engraver, now living. 

285 — Moonrise and Sunset. After a marine view by DellaaH. 

John Sartain Anaerican. Living. 

286— Thomas Sully. 

IfEW York Bank Xote Company. . . American. 
287— Bank Note Yignettes. 

American Bank Note Company. 
288—3 Bank Note Vignettes. 

U. S. Engraving and Printing Bureau. 
289—4 Bank Note Vignetteg. 

George Cruikshank. . . . English. Livings 
290— Boom S. P. Avery, N. Y. 

William Holt English* 

291 — Sanshine. After Baxter. 

Artist's pTOO^ on India paper. 
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SUNDRIES. 



1 — ^Death as Consolator (wood-cut), by Rethel. 

2 — ^Death as Destroyer (wood-cut), by Rethel. 

3 — ^Destruction of Babylon, by Kaalback. 

Drawings by H. F. Farny, published by Wilson, 
Hinkle & Co. 

4 — ^How they brought the Good News from Ghent to Aix. 

5— The Beautiful Oak. 

6— The Broken Rail. 

7 — Snow-bound. 

8 — ^Bob Acre's Duel. 

9 — Song of the Pioneers. 
10 — Quackery Discovered. 
11 — Passing the Icebergs. 
12— The Nail Maker. 
13— Birth of the Virgin Mary, by C^rt. 



HOUSEHOLD ART. 



[The names of those persons to whom we are indebtea for the- 
following articles, will be found after each article mentioned.] 



1. Ebony and Bronze Cabinet, French. This Cabinet took 

the first premium at the French Exposition of 1867. 

Mrs. R. B. Bowler. 

2, 3. Sevres China Vases, illustrating Robinson Crusoe. 

Mrs. R. B. Bowler. 

4. Chair made of Deer and Elk Horns. 

Mrs. George K. Shoenberger. 

5. Oak Pedestal inlaid with Porcelain. 

Mrs. George K. Shoenberger. 

6. Large Oxidized Vase, Arabesque work;. 

For Sale. Tiffany & Co., New York. 

7. Brass Flower Stand Jardiniere, style of the Renais- 

sance. 

For Sale. Tiffany & Co., New York. 

8. Large Bronze Bust — subject, Cleopatra — ^by Clissinger. 

For Sale, Tiffany & Co., New York. 

9. 10. Garden Seats, made of China, imitating cane-work. 

Mrs. George K. Shoenberger. 

11. Table Cover, from Damascus. 

Peter Shoenberger. 

12. Japanese Tea Tray, Lacquer-work. 

Mrs. George K. Shoenberger. 

13. Irish Drinking Cup, bog-oak, inlaid with native jewels. 

Mrs. R. B. Bowler. 

14. Dish, imitation of " Head of Cabbage." 

Mrs. George K. Shoenberger. 

15. Japanese Cabinet, "Lacquer and Ivory," curiously 

worked. 

Peter Shoenberger. 
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16. Chixesb Jar. 

Mrs. George K. Shoenberger. 

17. Bronze Card Receiver. 

Mrs. R. B. Bowler. 

18. Large Bronze Candelabra. 

Mrs. R. B. Bowler. 

19. 20. Statuettes, Spanish costumes. 

Mrs. R. B. Bowler. 

21. Bronze Figure, for holding a Lamp. Reproduction, 

original, from Herculaneum. 

Eev. Geo. B. Beecher. 

22, 23, 24. Silver Salvers. Reproduction from antique 

Temple plates. 

Eev. Geo. B. Beecher. 

25. Bronze Group, "Love and Friendship," by Carrier. 

For Sale. Tiffany & Co., New York. 

26. "Faux," in smoked or Florentine bronze, original from 

Pompeii. 

For Sale. Tiffany & Co., New York. 

27. 28. Marble Columns. Fac-similes of those found in 

the old Roman Forum, made from Marble found 

in Ruins. 

Rev. Geo. B. Beecher. 

29. Bronze Lamp. Reproduction of original from the Pal- 

ace of * Julian the Apostate,' now in British Museum. 

Rev. Geo. B. Beecher. 

30. French Clock, marble and gilt, made during the Reign 

of Louis XV. 

Mrs. R. B. Bowler. 

31. American Bison, bronze by Jackson. 

For Sale. Tiffany & Co., l^ew York. 

32. 33. Pair Japanese Vases. Subject, " God of Pleasure." 

For Sale. Tiffany & Co., New York. 

34, 35. Pair French Gilt Candlesticks, Louis XV. 

Mrs. K. B. Bowler. 

36. Roman Bronze Tripod. 

Peter Shoenberger. 
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87. Ivory Picture Frame, Chinese, richly carved. 

Peter Shoenberger. 

38. Narcissus, bronze; fac-simile of the original from 

Pompeii. 

For Sale. Tiffany & Co., New York. 

39, 40. Pair Cloisonne Enamel Vases. 

For Sale. Tiffany & Co., New York. 

41. French Bronze Candlestick, comic figure. 

Peter Shoenberger. 

42, 43. Old Japanese Paintings on Marble, peculiarly 

framed. 

For Sale. Rev. A. J. Levy. 

44. Old Chippendale Table, made in XVIIIth Century. 

Mrs. L. B. Harrison. 

45. Old Holland Pitcher. 

Mrs. L. B. Harrison. 

46. Old Gris db Flandres Ware. 

Mrs. L. B. Harrison. 

47. Gris db Flandres, old pitcher. 

Mrs. L. B. Harrison. 

48. Old Dblf Ware, with figures of Partridges. 

Geo. W. Nichols. 

49. Old Holland Pitcher, gray and blue. 

Geo. W. Nichols. 

50. Old English Pottery Pitcher. 

Geo. W. Nichols. 

51. Table, marquetry work. 

Mrs. A. F. Perry. 

52. Rosewood Chair, inlaid wood. 

Mrs. A. F. Perry. 

53. Large 'Bronze Group, St. George and the Dragon. 

Mrs. James Bugher. 

54. 55. Pair Large Japanese Vases. 

Mrs. James Bugher. 

66. Bronze Group, Judgment of Solomon. 

Mrs. David Gibson. 
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57, 58. Pair Japanese Jars, with Lids. 

Mrs. James Bugher. 

59. Japanese Fire Screen. 

Mrs. James Bugher. 

60, 61. Pair Japanese Bottles, very curious. 

Mrs. James Bugher. 

62. Bronze Figure, Columbus. 

Mrs. David Gibson. ' 

63. Japanese Punch Bowl, with Lid. 

Mrs. James Bugher. 

64. LICENSE Bowl from Chinese Temple, very old. 

Mrs. James Bugher. 

65. Bronze Figure, Bacchus. 

Mrs. David Gibson. 

66. Antique Sideboard, old English. 

J. W. Stevenson, Covington, Ky. 

67. 68. Pair Antique Wine-coolers, old English. 

J. W. Stevenson, Covington, Ky. 

69. Ebony Table, inlaid with mother-of-pearl. 

Mrs. L. E. Yorke. 

70, 71. Pair French China and Gilt Candlesticks. 

Mrs. L. E. Yorke. 

72, 73. Pair of carved Wood Pedestals, carved by H. L. 
Fry, Esq. 

Mrs. Frederick Eckstein. 

74. Old Roman Lamp. 

Mrs. Gen. McMillen. 

75, 76. Bohemian Glass Vases, from Prague. 

Mrs. J. A. Pomeroy. 

77. Card Receiver, Cupid bearing a bowl. 

Mrs. J. A. Pomeroy. 

78. Old Wooden Box, curiously carved. 

Bufus King, Jr. 

79. Japanese Flower Stand. 

Kufus King, Jr. 



I 
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80, 81. Two Lamps, FmuREs op Owls, after antique designs. 

Mrs. George Carlisle. 

82. Bronze, The Gladiator bepore the Combat, original in 

Rome. 

Mrs. George Carlisle. 

83. Bronze, The Gladiator apter Combat, original in 

Rome. 

Mrs. George Carlisle. 

84. Pitcher, shell-shaped. 

Mrs. J. A. Pomeroy. 

85. Bronze, Demosthenes. 

Mrs. George Carlisle. 

86. Marble, copy of a Bath found at the Baths of Cara* 

calla, Rome. 

Mrs. George Carlisle. 

87. FaO-similb op the Great Bronze Bell at Moscow. 

Mrs. Winslow. 

88. Pair Chinese Figures. 

Mrs. J. A. Pomeroy. 

89. Bronze, Arch op Triumph in Paris. 

Mrs. General McMillen. 

90. Bronze Paper Weight, old style Plow. 

Mrs. General McMillen. 

91. 92. Reduced Copies of Obelisks at Rome, originally in 

Temple of the Sun, at Heliopolis. 

Mrs. George Carlisle. 

93. Reduced Copt of Equestrian Statue of Marcus Aure- 



I 

I Lius, AT Rome. 

( 94 to 99. Japanese Toilet Set, richly ornamented. 

Bufus King, Jr. 



Mrs. George Carlisle. 



100. Old Holland Fire Screen, 

Mrs. J. A. Pomeroy. 

101. Antique Japanese Cabinet. 

Mrs. General McMillen. 
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102. Bronze Vase, with Marble Pedestal ; fac-simile of 

vase at Pompeii. 

Mrs. George Carlisle. 

103. Pottery Pitcher, found at Pompeii, made 250 b. c; 

very curious. 

Mrs. Georgfr Carlisle. 

104. Swiss Chalet, Music Box. 

Rufus King, Jr. 

105, 106. Pair Bronze Vases, after Cellini. 

Kufus King, Jr. 

107, 108. Pair Antique Candlesticks, from Holland. 

Mrs. J. A. Pomeroy. 

109, 110. Pair China Vases, very old, Italian ware. 

Mrs. J. A. Pomeroy. 

111. Old English Cabinet, XVIIIth Century. 

Mrs. George Carlisle. 

112. Tureen and Platter, Dresden China. 

Mrs. George Carlisle. 

113, 114. Pair of Silver Spoons, with Figures op two 
Apostles, XVIth Century, from Holland. 

Mrs. George Carlisle. 

115. Bronze Box, richly ornamented. 

Mrs. L. E. Yorke. 

116. Small Gilt Clock. * 

Mrs. L. E. Yorke. 

117. Old Holland Clock on an Elephant, black marble 

and brass. 

Mrs. J. A. Pomeroy. 

118,119. Pair of old Holland Candlesticks, cherubs in 
black marble, seated on brass crocodiles. 

Mrs. J. A. Pomeroy. 

120. Bronze Match Box, serenade. 

Mrs. J. A. Pomeroy. 

121. Copy oe Trajan^s Column in Forum, Rome. 

Mrj. George Carlislep 
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122. Copt op Astoxeies Coloix, original, in front of Sen- 
ate Honse, Borne. 

Mrs. George Carlisle. 

123. Eeduced Copy of the Fociax Column, in Forum, in 
Some. 

Mrs. George Carlisle. 

124, 125, Old Japanese Vases, with Lms, cnrionsly orna- 
mented. 

Mrs. J. A. Pomeroy. 

126. Old Japanese Vase, with Dish. 

Mrs. J. A. Pomeroy. — 

127. Paper Weight, Sphinx. 

Mrs. J. A. Pomeroy. 

128. Bronze Flower Vase, supported by female figures. 

Mrs. J. A. Pomeroy. 

129. Reduced Copy of Column of July, Paris 

Mrs. General McMillen. 

130. Eeduced Copy of Vendome Column, m the "Place 
Vendomb," Paris, destroyed during the Commune. 

Mrs. General McMillen. 

131. Reduced Copy of Obelisk in the " Place db la Con- 
corde," Paris. 

Mrs. General McMillen. 

132. 133. Pair Bronze Candlesticks, very old. 

Mrs. Dr. Foster. 

134. Japanese Kettle. 

Joseph Longworth. 

135 to 171. Specimens of Carved TTood. 

' From the Cincinnati School of Design. 

1^ 135. Hanging Cabinet. 

I Misses Hattie and Mary Johnson. 

136. Dining-room Shelves.* 

Benn Pitman and Miss Agnes Pitman. 

137. Altar Cross. 

Mrs. Rochester. 

138. Card Table. 

Miss Agnes Pitman. 



I 
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139. Hanging Cabinet. 

Miss Louisa A. Lawson. 

140. Flower Stand. 

Miss Helen CoUard. 

141. Bracket Mantel. 

Benn Pitman and Miss Agnes Pitman. 

142. Memorial Tablet. 

Carving Class. 

143. Altar Cross. 

Miss Hattie Caldwell. 

144. China Closet. 

Miss Agnes Pitman. 

145. ILLUMINATIPN. 

Mrs. George Dominick. 

146. Flower Stand. 

B. Baldwin. 

147 to 153. Six Picture Frames. 

Carving Class. 

154 to 159. Six Fruit Stands. 

Carving Class. 

160, 161, 162. Three Book Eacks. 

Carving Class. 

163 to 168. Six Fruit Plates. 

Carving Class. 

169, 170, 171. Three Jewel Caskets. 

Carving Class 

172, 173. Old Gris de Flandres Pottery Pitchers. 

Mrs. L. B. Harrison. 

174, 175. Old Silver Teapot and Sugar Bowl, elaborately 
worked. Queen Anne. Repousse. 

Mrs. J. W. Stevenson, Covington, Ky. 

176, 177. Old French Tea and Coffee Set. 

Mrs. J. W. Stevenson, Covington, Ky. 

178, 179. Pair of Bronze Vases, small. 

Mrs. Br. Foster. 

180, 181. Pair of Florentine Mosaic Obelisks. 

Mrs. Dr. Foster. 
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182, 183. Atlanta and Hippomenes, bronze. 

Mrs. Wm. Henry Davis. 

184. Florentine Mosaic Table, with Doves of Pliny. 

Mrs. A. II. Ilinkle. 

185. China Cup and Saucer, beautifully decorated. 

Mrs. Br. Foster. 

186. A Pair of Square Blue Vases. 

Mrs. Wm. Henry Davis. 

187. Old Venetian Platter. 

Mrs. Wm. Henry Davis. * 

188. Parian Marble Flower Stand, supported by Cupids. 

Mrs. Wm. Henry Davis. 

189. Marquetry Table, very beautiful. 

Made bv Miss Lizzie Ilinkle. 

190. Bronze Inkstand, comic figure. 

Mrs. Winslow. 

191. Bronze Figure of Galileo. 

Mrs. Wm. Henry Davis. 

192. Old French Clock, dated 1679 ; accurate tiDaekeeper. 

For Sale. Eev. A. J Levy. 

193. Large Circular Dish, Italian ware, with coat of arms 

of the Count de Ventadour. 

194. China Bowl. 

195. China Plate, raised pattern. 

196, 197. Two China Cups and Saucers, figures of flowers. 
198, 199. Two China Cups and Saucers, blue and red figures. 

The preceding seven articles have been in possession of the Le 
Boutillier family two hundred years. Jos. Le Boutillier. 

200, 201. Old French Candlesticks, formerly in possession 
of Louis Philippe. 

For Sale. Eev. A. J. Levy. 

202. Old Dresden China Dessert Set. Richly and elabo- 
rately ornamented with paintings, each piece being 
a work of art in itself. 

Gen. Nich. Anderson. 
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203. English Chuja, very old. Portions of Tea and Din- 

ner Sets. 

Miss N. B. Torrence. 

204, 205. Pair Candlesticks, Owls bearing Candles. 

Mrs. A. H. Hinkle. 

206. Carved Rosewood Pedestal. 

Mrs. a. H. Hinkle. 

207, 208. Pair Canteens, English ware. 

Mrs. Wm. Henry Davis. 

209. Candlestick, Griffin bearing Candle; original io 

Masenm at Naples. 

Mrs. A. S. Winslow. 

210. Old Vase, from antique design. 

Mrs. Wm. Henry Davis. 

211. 212, 213. Swiss Table and Chairs, handsomely carved 

wood. 

Mrs. A. H. Hinkle. 

214. China Slipper, Dresden China. 

Mrs. A. S. Winslow. 

215. Old Flemish Armor Kack, made in 1635, gracefully 

carved. 

Leon Van Loo. 

216. Shield, Old Venetian, very odd. 

Joseph Longworth. 

217. Bohemian Glass Bowl, with Lid and Platter. 

Bufas King, Jr. 

218. Large Dresden Plate, Figures, Flowers. 

Wm. Henry Davis. 

219. 220. Pair op Candlesticks, men bearing candles, 

Mrs. A. S. Winslow. 

221. Candlestick, stork on turtle. 

Mrs. Dr. Foster. 

222. Bronze License Bowl. 

Mrs. Dr. Foster. 

5523, 224. Pair Bronze Pitchers, modeled after Pompeiian^ 

John E. Wright 
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225, 226. Old Vej^etiax Chairs, 1G50, grotesqnely carved. 

Mrs. A. S. Winslow. 

227- Swiss Flovkk Staxd, carved wood. 

John R. Wright. 

228. Florkxtixe Mosaic Table, Bouquet of Flowers. 

John R. Wright. 

229. Music Stand, carved cherry wood. 

Geo. W. Nichols. 

230. Chair, carved wood, oak ; style Louis XL 

Geo. W. Nichols. 

231. DixiXG-ROOM Chair, beautifully carved, oak; style 

Louis XVI. 

Geo. W. Nichols. 

232. Old Chinese Teapot, ornamented with colored fig- 

ures. 

Geo. W. Nichols. 

233. Old Holland Pitcher, beautifully decorated. 

Mrs. L. B. Harrison. 

234. Old English Pitcher, quaint. 

Mrs. L. B. Harrison. 

235. Large " Gris de Flandres " Pitcher. 

Geo. W. Nichols. 

236. Old Holland Beer Mug. 

Geo. W. Nichols. 

237. Florentine Mosaic Table, Picture of the Vatican^ 

very large. 

Miss Harbeson. 

238. Hall Chair. 

Designed and carved by N. Longworth. 

239. Old Japanese Pitcher. 

, Geo. W. Nicliols. 

240. Old Arm Chair, Dutch Marquetry work. 

Mrs. L. B. Harrison. 

241. Oak Cabinet, designed and carved by H. L. Fry. 

Joseph Longworth. 

242. 243. Antique Chinese Table and Stool. 

Joseph Longworth 
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244. Old Venetian Cabinet, 1650. Bold carvings. 

Mrs. A. S. Winslow. 

245. Large Antique Circular Plate, old Berlin Majolica. 

Paintings of the "Flight of Dejeneira," after Guido 
Reni. 

Mrs. A. S. "Winslow. 

.246. Large Pastilb Burner, old Berlin ware, from Royal 
manufactory. 

Mrs. A. S. Winslow. 

247. Cup and Saucer, Italian, Capo di Monte. Second Pe- 

riod, under the Patronage of Ferdinand IV., 1759. 
Beautifully ornamented with raised figures. 

Mrs. A. S. Winslow. 

248. China Card Receiver; colored Landscape from Min- 
• ton, London. 

Mrs. A. S. Winslow. 

249. CnmA Cup and Saucer, old Berlin ware, 1790, from 

Royal manufactory, illustrating the Chase. 

Mrs. A. S. Winslow. 

250. China Cup and Saucer, Holland ware, with figureaof 

Peasants. 

Mrs. A. S. Winslow. 

251. Old Japanese Dish, fish-shaped. 

Mrs. A. S. Winslow. 

252. 253. Pair Dinner Saucers, from "Worcester, England, 

illustrating Scenes in England. 

Mrs. A. S. Winslow. 

254. China Cup and Saucer, from "Worcester, England, 1769. 

Mrs. A. S. Winslow. 

255, 256. Pair Bronze Vases, very old. 

Mrs. A. S. Winslow. 

257, 258, 259. Three Wall Brackets. 

Carving Class. 

260, 261, 262. Three Wall Pockets. 

Carving Class. 
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265. China Bowl, beautifully decorated with paintings of 

Flowers, from Imperial manufactory, St. Petersburg. 

Mrs. A. S. Winslow. 

264. Lower Part of Cabinet, ebony and ivory, old Italian. 

Mrs. Wm. Henry Davis. 

565. Cast-iron Table and Urn, after Cellini; made in 
Hartz Mountains. 

Mrs. Wm. Resor. 

266. French Bronze Partridge. 

Mrs. Wm, Resor. 

267. Reindeer, with Woman riding, cast-iron. 

Mrs. Wm. Resor. 

268. Bronze Crane on Turtle, holding Snake in Claw. 

Mrs. A. S. Winslow. 

269. Wood Carving by Steiner. 

Mrs. Wm. Resor. 

270. Old Powder Horn, Eoman, XVth Century. 

Rev. A. J. Levy. 

271. 272. Candlestick and Match Box. Stable and Field. 

Mrs. Wm. Resor. 

273. Old Copy op .^Eneid op Virgil, 1588. 

For Sale. Rev. A. J. Levy. 

274. Old Copy op History of Josephus, 1531. 

For Sale. Rev. A. J. Levy. 

275. Old Copy of History op France, 1511. 

For Sale. Rev. A. J. Levy. 

276. Old Copy of Hebrew Bible, with New Testament, 

first published in Hebrew letters. Antwerp, 1573. 

Rev. A. J. Levy. 

277. Old Book, 1632, written by Galileo; the book that 

caused all his troubles. 

S. D. Horton. 

278. Pamphlet, written by Martin Luther, containing let- 

ter written to his friend Liink. 

S. D. Horton. 
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279. Old Book; original Report of the Religious Disputa- 

tion between Luther and Eck. 

S. D. Horton. 

280. The Ten Commandments explained in Pamphlet, by 

Martin Luther, 1518. 

S. D. Horton. 

281. Sermon on the Death of Martin Luther. 

S. D. Horton. 

282. Luther's Answer to Dr. Eck's " Bull op Excommuni- 

cation," 1520. 

S. D. Horton. 

283. Luther's " System of Chronology." 

S. D. Horton. 

284. Commentary on the Epistle of Peter, written by 

Martin Luther. 

S. D. Horton. 

285. French Silver Bronze, Retriever and Pheasant. 

Mrs. Wm. Resor. 

286. Small Bronze Figure of Frederick the Great. 

Mrs. Wm. Resor. 

287. Bronze Box, with Scenes illustrating Life of Goethe. 

Mrs. Wm. Resor. 

288. Mug, Bohemian glass. 

Mrs. Wm, Resor. 

289. Vase, Bohemian glass. 

Mrs. Wm. Resor. 

290. Cabinet. Antique Flemish work, 1635, quaintly 

carved, containing antique Japanese, Chinese, and 
Flemish porcelain. 

Leon Van Loo. 

291. Old Chair for Library, handsomely carved. 

Peter A. White. 

292. Case containing large Urn, with Pedestal, solid gold^ 

with two gold side ornaments. 

James Robb. 

293. Medleval Library Table. 

For Sale. Designed and carved by H. L. Fry 
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294. Sevres China Flower Stand, female figure supporting 

baskets. 

Mrs. Wm. Resor, Jr 

295. Alabaster Plate, with Head of Michael Angelo. 

Mrs. Wm. Resor, Jr. 

296. Picture Frame. 

Designed and carved by II. L. Fry for H. Barney. 

297. Carved Table, made by H. L. Fry. 

Mrs. F. Eckstein. 

298. 299. Pair Teakwood Stools. 

For Sale. Sypher & Co., N^w York. 

300.- Hall Clock, old Dutch. 

For Sale. Sypher & Co., New York. 

301. Large Berlin Vase, with Painting op Statue of 

Frederick the Great. Eoyal Manufactory. 

James Robb. 

302. Dutch Inlaid Secretary. 

For Sale. Sypher & Co , New York. 

303. Table, inlaid with native woods. 

James Sylvester. 

304. 305. Pair Large Japanese Vases. 

Joseph Emery. 

306, 307. Pair Dutch Inlaid Card Tables. 

For Sale. Sypher & Co., New York. 

308, 309. Pair China Vases, antique, curiously ornamented. 

Mrs. George Carlisle. 

310. Marbi^b Bust. 

For Sale. Sypher & Co., New York. 

311. Old Bronze Incense Bowl, copy of Pompeiian. 

Mrs. J. A. Pomeroy. 

312. Original Medallion of ^N'apoleon L, taken from life. 

Mrs. D, J. Holmes, 

313. Old Venetian Mirror, gilt frame; silver figures of 

boys bearing glass. 

Mrs. D. J. Holmes. 
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514. Dinner Plates, formerly in possession of Napoleon IIL 

For Sale. Sypher & Co., New York. 

315. Soup Plates, formerly in the possession of Xapoleon 

in. 

For Sale. Sypher & Co., New York. 

316. Cream Jug, formerly in the possession of Napoleon III. 

For Sale. Sypher & Co., New York. 

317. Sugar Bowl, formerly in the possession of Napoleon 

m. 

For Sale. Sypher & Co., New York. 

318. Chinese Cup and Saucer, very odd. 

Mrs. D. J. Holmes. 

319. Old Chinese Milk Pitcher. 

Mrs. D. J. Holmes. 

320. Meat Dish, formerly belonging to Ifapoleon m. 

For Sale. Sypher & Co., New York. 

321. 322. Pair Pickle Dishes, formerly in the possession 

of Napoleon III. 

For Sale. Sypher & Co., New York. 

523, 324. Pair Large Plates, formerly belonging to the 
late Napoleon III. 

For Sale. Sypher & Co., New York. 

325, 326. Pair Silver Groups, illustrating Meisonnier^s 
picture, "The Gambler's Quarrel." 

Mrs. D. J. Holmes. 

327. Large Venetian Mirror. 

Mrs. D. J. Holmes. 

-328. Ambassador's Snuff Box, oval tortoise shell, with sil- 
ver medallion of Charles I., King of England. 

James Le Boutillier. 

529. Old Needle Case, silver, made in XVIth century. 

James Le Boutillier. 

330. Old Plate, Italian ware, with painting of the coat of 
arms of the Count de Ventadour, 

James Le Boutillier. 
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831. Cup and Saucer, old French. 

Mrs. D. J. Holmes. 

332. Old Square Majolica Vase, richly ornamented with 

figures of flowers. 

Mrs. D. J. Holmes. 

333. Chinese Vase, imitation of cane work ; style Bernard 

Palissy. 

Mrs. D. J. Holmes. 

334. 335. Pair op Paintings on Porcelain, Birds and^ 

Flowers. 

Miss S. Schooley. 

336. Old Japanese China Teapot. 

Mrs. D. J. Holmes. 

337. Old French Plate, Brittany, with picture of light-- 

house ; odd representation of human face. 

Mrs. D. J. Holmes. 

338. Old French Plate, Brittany, illustrating reunion of 

the army, the church, and the people. 

Mrs. D. J. Holmes. 

339. Old French Plate, Brittany, ornamented with flowers- 

Mrs. D. J. Holmes. 

340. Old Japanese Plate, quaintly ornamented. 

Mrs. D. J. Holmes. 

341. Album for Photographs. 

Joseph Emery. 

342. 343. Pair Old Russian Votive Pictures. 

Mrs. George Carlisle. 

344. Sevres Flower Vase, 

Mrs, D. J. Holmes. 

345. Russian Tea Measure, antique. 

Mrs. D. J. Holmes. 

346. Antique Flemish Spear Head, new staff, in old style. 

Geo. W. Nichols. 

347. Silver Napkin Rings. 

Mrs. B. J. Holmes. 



! 
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348. Walnut Picture Frame, with Engraving, by Baphael 

Morghen, of Guido Eeni's "Aurora." 

Carved and exhibited by S. G. Moore, Portsmouth, 0. 

349. Carved Walnut Table. 

Designed and carved by S. Gr. Moore, Portsmouth, O. 



SPECIMENS OF MARBLE FLOOR TILE FROM MORRIS & CO., 

OF LONDON. 

3&0. Picture, The Judgment of Paris, surrounded by 
Flowers. 

351. Picture of Saint Cecilia, with blue border. 



352 to 365. Different Specimens of Flowered Tile. 

Morris & Co., London. 

366. Old Japanese Armor, very curious. 

Lieut. W. H. Turner, U. S. K 

367. Large Japanese Sword. 

Lieut. W. H. Turner, U. S. N. 

368. Japanese Lantern. 

Lieut. W. H. Turner, U. S. N. 

369. Small Chinese Sword, made of Chinese money. 

Lieut. W. H. Turner, U. S. N. 

370. Wood Carving, Last Supper, carved by the actors in 

the passion play at Oberommegan. 

Mrs. Geo. Carlisle. 

CASE OF tiffany & CO., NEW YORK, CONTAINING SILVER- 
WARE. FOR SALE. 

1. Toilet Set, silver. 

2. Vase, Horse and Jockey. 

3. Tea Set — Hop Vine. 

4. Kettle — Hop Vine. 

5. Pitcher for Hot Milk—Hop Vine. 

6. Flat Eound Vase. 

7. Japanese Vase. 
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8. Butterfly Vase. 

9. Indian Tea Bet. 

10. Case op Persian Spoons and Forks. 

11. Indian Pitcher. 

12. Indian Goblet. 

13. Indian Goblet. 

14. Tinted Pitcher. 

15. Small Indian Pitcher. 

16. Bowl and Saucer. 

17. Gilt Pitcher. 

18. Flask, with Case. 

19. EACfLE Punch Bowl. 

20. Indian Waiter. 
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